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Abstract: In this paper, I examine the Greek translation of Terence’s Andria by loannis
Kavrakis in 1895. After providing some information about this comedy and its reception
in modern Europe, | discuss two earlier Greek translations of Latin comedy that preceded
Kavrakis’ version. In the main section, I analyze Kavrakis’ translation itself, focusing on
issues such as the linguistic characterization and the naturalization of his translation. At
the end of the paper, | offer some information about the performances and translations
of Andria that took place in Greece after Kavrakis’ translation.
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1. Introduction

Andria was Terence’s first play, first performed in 166 BCE at the ludi Megalenses
(see indicatively Barsby, 2001: 47, 4; Goldberg, 2019: xiii; Goldberg, 2022: 29).
Like all the works of Plautus and Terence, it is a palliata comedy, based on
Menander’s Andria and Perinthia (cf. Andria’s Prologue: 9-16), through the
practice of contaminatio, for which Terence was criticised by Luscius of Lanuvium
(Barshy, 2001: 43). According to Donatus, Terence introduced several changes to
the play, but it is likely that some of them come from his models (e.g., Charinus, the
second adulescens, and his slave, Byrria, probably existed in Menander’s Perinthia)
(Goldberg, 2022: 30-31). Andria’s scenario is a typical one; Pamphilus, an Athenian
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adulescens is in love with a meretrix from Andros called Glycerium. Simo,
Pamphilus’ father, has arranged for his son to marry Philumena, the daughter of
his friend, Chremes. However, Chremes, informed about Pamphilus’ romantic
relationship with Glycerium, no longer agrees to his daughter’s marriage. In this
perspective, Davus, the servus callidus, persuades the young man to pretend that
he ultimately wants to marry Philumena. However, Simo persuades Chremes that has
separated from Glycerium and thus the marriage is on again. So, Davus changes
his strategy. He reveals to Chremes that Glycerium has given birth to Pamphilus’
child and, therefore, he is not the suitable suitor for his daughter. The happy ending
comes with Crito’s appearance, who arrives from Andros to Athens to claim the
property of Chrysis, i.e. his dead cousin and Glycerium’s sister. Crito reveals that
Glycerium is an Athenian girl brought to Andros by her uncle Phania, i.e. Chremes’
brother. Thus, Chremes recognizes Glycerium as his own lost daughter, making
way for Pamphilus’ and Glycerium’s wedding. Also, Philumena is now free to
marry Pamphilus’ friend, Charinus (See Barsby, 2001: 42-43; Germany, 2013).
Terence was one of the main Roman poets included in the school curriculum
across time (having the second position after Virgil) (Goldberg, 2022: 29). His
works were extensively studied and served as an inspiration for later authors and were
performed on stage. Terence’s reception is a well-studied field, focusing on areas
such as his presence in Late Antiquity (see Cain, 2013), his influence on Hrotsvitha’s
works and Thornton Wilder’s Woman of Andros (see Augoustakis, 2013; Hanses,
2013), the translations of his plays produced especially in early modern period and
beyond (see Barsby, 2013), as well as their performance today (see Gamel, 2013).
More specifically, Andria’s afterlife is a much-discussed subject. Peter Brown, in
a very interesting paper of his (Brown, 2014), deals with the interpretations and
the adaptations of this Terentian work from the tenth to the twentieth century (see
also Leféevre, 2008: 15-40; Goldberg, 2019: 15-77 and 117-121; Goldberg, 2022: 29-38).
Among others, Brown mentions the Italian version by Niccoldo Machiavelli in
about 1517, an anonymous English translation published during the decade of
1520s, and the German one by Felix Mendelssohm-Bartholdy in 1825. He also
mentions an English translation of Andria by Maurice Kyffin published in 1588,
two French translations in prose by Charles Estienne published in 1541 and 1542
and a French verse translation of the play published in 1555 (Brown, 2014: 247-253).
Nevertheless, as noted above, Brown’s aim was to discuss Andria’s translations
in the main European languages. In this paper, I study the first Modern Greek
translation of the play by loannis Kavrakis published in 1895. After providing
some information about the book’s structure and the translator, I focus on its in-
troductory parts and Kavrakis’ rendering of Andria. I am mainly concerned with
issues of language and style, while 1 try to trace the purpose of this rendering, as

1 For the English translations of all the works of Terence from the 16" century to the present, see
Barshy (2013).
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well as its target readership. At the end of the paper, | briefly discuss the fate of
Terence’s Andria after Kavrakis’ translation.

2. The Contents of Kavrakis’ Book and Its Author

Kavrakis’ book exists in printed form at two Greek libraries; at the National
Library of Greece in Athens and at the Central Municipal Library of Thessaloniki?.
Fortunately, the second library recently digitized the book, and it is now available
in open access form3. Its title is as follows:

ITOYBAIOY TEPENTIOY / H / ANAPIQTIZZA / KOMQAA / KATA
META®PAZIN EK TOY AATINIKOY / IQANNOY A®. KABPAKH /
EN AGHNAIZ / EK TOY TYIIOTPA®EIOY TQN KATAXTHMATQN /
ANEZTH KQNXTANTINIAOY / 1895.

Publius Terentius’ Comedy entitled Andria. In translation from Latin by
loannis Kavrakis, son of Athanasios. Athens, at the Publishing House of
Anestis Konstantinidis, 1895,

From the above title, we learn the identity of the translated work, the name and
the patronymic of the Greek translator, the fact that he translated the work from
Latin, the place, the time, and the book’s Publishing House. At the end of the
Introduction of the book, we learn that its writing was completed in Levadia (the city
in Boeotia where he was probably serving at that time as a secondary education
teacher, see below) at the beginning of June 1894 (Ev Agfadeiq apyopévov 100
‘Tovviov tod 1894 / IQANNHE A®. KABPAKHY).

The statement that he translated directly from Latin is particularly important, as
at that time (and even later), it was very common for Greek translators, who did
not know the Latin language, to render Latin works into Greek from an interme-
diary language rather than the original source language (primarily through French
translations), without declaring it (indirect translation) (see Pappas, 2018: 8; Pappas,
2023). Anestis Konstantinidis (1846-1901) was a famous Greek publisher, editor,
translator and philologist, who studied philology in Athens and typography in Ger-
many. At the beginning of his career, he founded a small bookstore and publishing
house in Athens. In 1884, he purchased the printing stores of Andreas Koromilas,
who was then the leading name in the Greek publishing and printing industry,

2 For the book in Athens, see https://catalogue.nlg.gr/ (last access: 29 January 2025); for the book
in Thessaloniki, see https://lib.thessaloniki.gr (last access: 29 January 2025).

3 See https://repository.thessaloniki.gr (last access: 29 January 2025).

4 The English translations of the Greek texts are my own throughout the paper. The translation
of Andria’s passages comes from Barsby (2011), slightly modified to agree with the very few variae
lectiones found in the edition followed by Kavrakis.
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equipped with the most advanced equipment. He published a multitude of signifi-
cant books, such as the series «Books of the People» (i.e. ‘BiAia tov Aaov’) or
«Library of the People» (‘Bipiiobnikn tov Aaod’), as well as novels and short
stories, primarily French, which were affordable and provided entertainment
while maintaining a high standard. His most notable work was his involvement in
the Greek edition of the Liddell-Scott dictionary®.

Of loannis Kavrakis (1867-1931), son of Athanasios, we know very littlet. In
1897, he published his Greek translation of another Latin work, i.e. Cicero’s first
Book of Tusculanae disputationes (for this translation, see Pappas, 2024: 155-156).
Perhaps Kavrakis’ choice to translate Terence and Cicero was not a mere coinci-
dence, as both Roman authors were themselves adapters and translators of Greek
works —at least, this was Nicholas Udall’s thought, noted in the Latin dedicatory
epistle of his English book Floures for Latine Spekynge (1534), which was in fact
a phrase-by-phrase translation of selections from three plays of Terence’s (Andria,
Eunuchus, and Heauton Timorumenos) (Barsby, 2013: 447-448). As it appears
from the short prologue of Kavrakis’ Ciceronian translation, he was likely a high
school teacher. For this translation, he chose the katharevousa in the entire book
(this is not the case in our book, as we will see)’, trying, as he says, to convert the
Latin text into a simple style. The choice of language for the later translation was
not random, since it was used as a textbook by pupils:

‘Ex 1®v mévte prhocopik®dv dorééenv 100 Kiképmvog tdv sicaypévav
V7o 10D “Y7movpyeiov tijg Anpociog Exntadedoemg v 1ol yopvasiolg Kata
mpotiunow petappdoapev v de morte contemnenda didAel, gig ovdev
dAlo amddvTeg elun €ig Vv devkdlvvey TV pobntdv. Metappdlovteg
aeinote mpooemaboluev [sic] v’ amoeevympey O TPayd kol O Gyapt
(Kavrakis, 1897: 3).

From the five philosophical lectures of Cicero that are introduced by the
Ministry of Public Education in high schools, | chose to translate the de morte
contemnenda lecture aiming at nothing else but the facility of the pupils. By
my translations | try every time to avoid a rough and unpleasant rendering.

I have provided above Kavrakis’ words in 1897 aiming to disclose two main
features of his translation practice: (a) the target readership clearly affects the

5 See http://photodentro.edu.gr/ (last access: 30 January 2025).

6 See https://pandektis.ekt.gr (last access: 30 January 2025).

" The katharevousa (a kind of mixture of ancient and modern Greek) was adopted as the official
language of education and administration —a factor that also affected the Greek translations of Latin
works, as most were made by high school teachers and university professors, and were used by
pupils and students. The conflict between dimotiki (the language of the people) and katharevousa
and their representatives formed the basis of the so-called «Greek language question» (i.e. the adoption
of one of these two dialects for education, administration, and literature), which lasted for almost
one and a half centuries (and included the loss of human lives). See Beaton (1999: 296-346).
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linguistic tool of each translation (katharevousa for educational aims) and (b) his
concern was always to translate with a smooth style and with grace.

After a blank page, Kavrakis’s dedication of his book to Mister Dimitrios G.
Chatzopoulos follows (TQ1 KYPIQu / AHMHTPIOu T'. XATZOIIOYAQ /
ANATI®OHMI / O META®PAXTHE / 1Q. A®. KABPAKHY) (Kavrakis, 1895: v,
without enumeration). Although we cannot be certain about the identity of this
person, it could be Dimitrios Chatzopoulos (1872-1936), the one known as «the
Bohemian», a well-known journalist and literary figure of the time®. If this is correct,
it seems that Kavrakis was part of a high-esteemed coterie. An introductory section
follows, where Kavrakis provides information about the Roman poet’s life (BIOX
TOY IIOIHTOY) (Kavrakis, 1895: ¢”, without enumeration) and presents a detailed
analysis of the play’s hypothesis (YIIO®EXIX ANAAYTIKH) (Kavrakis, 1895:
¢’, without enumeration - ot’). Next, there is the Introduction (EIZATI'QI'H)
(Kavrakis, 1895: (', without enumeration - 1ot") and Andria’s Greek translation,
divided into two parts: the rendering of the Prologue (ITPOAOI'OY) (Kavrakis,
1895: ', without enumeration - 16") and then this of the entire comedy (Kavrakis, 1895:
20, without enumeration - 113). The last part of the book is a list of subscribers,
where their names are recorded by city, as well as the number of copies of the
book they have ordered (Kavrakis, 1895: 115, without enumeration - 119)°.

3. A Brief Aside: Greek Translations of Roman Comedies in the 19" Century

The question about Greek translations of a particular genre (such as Roman
comedy) in the 19" century is part of a broader subject, i.e. the Greek rendering of
Latin works during that period. As is plausible, throughout time, Greek transla-
tions of Latin literature were fewer than those in European languages. However,
several Greek translations of Latin literary and scientific works were produced
over a very long period (from Late Antiquity until today), and many papers have
been produced in this field in recent years'®. The Greek translations of Latin works
(as well as those from modern European languages) are included in the spirit of
Adamantios Korais’ (1748-1833) petakévoolg (i.e. the utilization of the western
achievements of his era by the Greek enslaved nation) (see Patsiou, 1993;
Kehagioglou, 1998; Tabaki, 2018). The number of Greek translations of Latin
works increased significantly after the foundation of the Greek State (1830), as

8 See https://digitallibrary.academyofathens.gr (last access: 30 January 2025).

9 If one considers that in 1895 Greece was about half of what it is today, the large number of subs-
cribers from various cities and towns of Greece is particularly impressive: Levadia, Chaeronea, Arachova,
Thebes, Chostia (village in Boeotia), Domvraina (also), Chalcis, Limni (town in Euboea), Volos,
Xirochorion (village in Achaea), Athens, Piraeus, Methoni (village in Messenia), Pylos, and Lamia.

10 For a short overview on the Greek translations of Latin works from Late Antiquity until the
19™ century, see Pappas (2024: 142-146) (and the bibliography cited there). For an overview of Greek
translations of Latin works produced after 1453, see Nikitas (2020).
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well as the Ottonian University of Athens (1837). The Bavarian kingship of Greece
planned the curricula (in 1836) based on German models, and thus Latin had a
dominant role in Greek high schools and the University, a role that was maintained
during the nineteenth century, albeit with various fluctuations (see Zioga, 2015:
19-40). Therefore, several Roman authors were translated into Greek (e.g., Cicero,
Vergil, Horace, Ovid, Livy), most of them in the official language of education, i.e.
the katharevousa. Nevertheless, we also find some Greek translations of Latin
literature (mainly poetic) in katharevousa and in dimotiki, which were published
especially in literary journals. These renderings have an artistic character and
sometimes are almost adaptations (and not translations) of the Latin poems. Some
of these translators were themselves poets and writers and belonged to the lite-
rary movements of the time. More specifically, there was a particular group of
scholars/translators/writers of Heptanesian origin, followers of the homonymous
School*?, who had an excellent knowledge of Latin (due to the fact that the lonian
Islands had been under Venetian rule for many years) and were devoted users of
the demotic language (cf. Lorentzos Mavilis’ translation of Verg. Aen. 1.1-164 and
2.1-127%%, lakovos Polylas’ and Nikolaos Kogevinas’ translations of certain elegies
from Tibullus —all of them in Modern Greek metres) (see Athanasiadou, Pappas,
Stathis and Fyntikoglou, 2019)%.

In this context, before Kavrakis’ translation of Andria, we also have two other
Greek renderings of Roman comedies produced in the 19" century. Antonios
Matesis (1794-1875), a poet and comedy writer (i.e. his Vasilikos) from Zante,
translated Terence’s entire Hecyra probably in the 1820s —a work that had been
partially edited twice (in 1951 and 1969), while its full edition took place just in
2009%5, Matesis’ rendering is in prose and in dimotiki, with many idiomatic elements
of the Heptanesian dialect®, and some linguistic forms of katharevousa. Matesis
had an excellent command of Latin, and it seems that he translated the Terentian
comedy directly from the original (Pylarinos, 2009: 502-504). The other Greek
translation of a Roman comedy comes from another one Heptanesian poet and

11 For the teaching of Latin literature at the University of Athens in the nineteenth century, see
Matthaiou (2021: 302-320); Nikitas (2023).

12 n late 19" century Greece, two literary movements dominated; the first is the Old (or the First
Athenian) School, which represented Greek Romanticism and was conservative in terms of their
choice of poetic language, supporting the use of Ancient Greek or katharevousa. The second was
the Heptanesian School, i.e. the literary production of the lonian Islands, a more progressive move-
ment in terms of the content of the poems and prose (e.g. the texts reflected the ideas of the European
Enlightenment, many poems were similar to Arcadian poetry, among others) and the use of Modern
Greek (the demotic language). See Pylarinos (2003).

13 1t should be noted that Mavilis translated Verg. Aen. 4.1-8 in prose and in katharevousa this
time, see Fyntikoglou (2022: 407-448 and n. 2).

14 For the excellent knowledge of Latin by Heptanesian scholars, see Karapidakis (2020).

15 See Pylarinos (2009), and especially 506-528, where there is the editio princeps of the whole
translation.

16 For the Heptanesian dialect, see https://www.greek-language.gr/ (last access: 07 May 2025).
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scholar, Lorentzos Mavilis (1860-1912), an excellent user of Latin as well (cf. his
translations of passages of Aeneid, mentioned above). Mavilis translated the first
90 verses of Plautus” Mostellaria —the manuscript of this translation exists in
Mavilis’ archive at the Institute of Modern Greek Studies (Manolis Triandaphyllidis
Foundation) of the Aristotle University of Thessaloniki and was digitized by the
Central University of the same University in open access form*’. This work (dated
back to 1881 at the earliest) (Fyntikoglou, 2022: 412) remained unpublished until
2022, when its editio princeps took place by Fyntikoglou. As Matesis, Mavilis also
translated the Plautian verses in prose and in dimotiki, containing several forms of
the colloquial language. Fyntikoglou argues that Mavilis most likely was not
aware of Matesis’ translation, although some of his translation choices (e.g. colloquial
Modern Greek language with several idiomatic forms) show similarities to those
of his older compatriot (Fyntikoglou, 2022: 412)8, Next to the text of his transla-
tion, Mavilis (who studied philology, archaeology, and philosophy at various uni-
versities in Germany) has added some comments in German, most of which come
from Lorenz’s annotated edition of Plautus’ Mostellaria (Lorenz, 1883)%. This
proves that Mavilis worked on the specific text both as a literary translator and as
a philologist, possibly with the intention of someday publishing a book that would
include the Greek translation of the Plautine comedy along with its commentary
(which he never did).

As we will see, just as Mavilis was unaware of Materis’ translation of the Teren-
tian Hecyra, Kavrakis, as he himself states, was not aware of either of the two,
which is very plausible since neither had been published in his time. Also, the
geographical distance (mainland Greece-lonian Islands) did not particularly favor
communication at that time. Nevertheless, these three Greek translations of Roman
comedies share several common features: (a) their language, i.e. the vernacular
language of the people, (b) there are in prose, and (c) the Latin original is absent,
an act that obviously suggests they were not intended for educational use. Also,
they show similarities in pairs: (i) Matesis’ and Kavrakis’ are two translations of
entire comedies by Terence (Hecyra and Andria), and (ii) just as Mavilis indirectly
reveals that he consulted the German Lorenz, so too Kavrakis mentions that he
consulted an edition and a French translation, the identity of which I will reveal
in the next section of the paper. Nevertheless, the two of them left unpublished in
their time, and only Kavrakis’ was published in the form of a complete book
(Introduction, translation and a few footnotes). Overall, the existence of two
complete translations and one partial translation of three different Roman comedies
proves that —within the circles of Greek intellectuals— there was (even if a small)
interest in the genre of Roman comedy.

17 See https://digital.lib.auth.gr (last access: 31 January 2025).
18 As Fyntikoglou correctly points out, there are many similarities between Manesis’ and Mavilis’
vocabulary, cf. the glossaries of Pylarinos (2009: 529-531) and Fyntikoglou (2022: 434-437).

19 For Mavilis’ comments in German, see Fyntikoglou (2022: 437-438).
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4. The Introductory Parts of Kavrakis’ Book

4.1. The Introduction

Although Kavrakis’ translation of Andria is in dimotiki, the Introduction of
his book, as well as the Prologue of the comedy, are written in katharevousa
(Fyntikoglou, 2022: 412, n. 12). By choosing this language, Kavrakis gives a
formal and more scholarly tone to these introductory sections. The choice of
katharevousa for his Introduction is very reasonable, since it primarily has an edu-
cational character; there, he informs his reader about the life of the Roman poet,
provides the plot of the comedy, and offers an overview of the genre of Roman
comedy, offering information about its themes, its main representatives, while
also discussing on subjects such as key terms related to the genre (such as palliata
and contaminatio) and the influence of Menander on Terence’s comedies. Moreover,
the practice of writing an introduction or a preface in a different language from the
translations was common in the past, e.g., cf. Udall’s dedicatory epistle in Latin that
precedes his English translation of Terence (see Barsby, 2013: 447-448). Also, the
use of katharevousa in the prologue of Andria does not surprise us, especially if
we consider that Terence’s prologues primarily function as texts of literary criticism.
They are distinguished from the dramatic action of the play, having a metapoetic
usage par excellence —in other words, we hear the poet’s own voice in them.
Perhaps for this reason, Machiavelli, in his own translation of Andria, did not in-
clude the prologue of the comedy (Brown, 2014: 248). Pelttari notes that «by the
fourth century the prologues of Plautus and Terence were primarily read rather
than performed» (Pelttari, 2014: 49). This means that from Late Antiquity onwards,
both scholars and readers had understood that these texts functioned primarily as
paratexts, i.e. as parts of literary criticism with no relation to the comedy that
followed, which had humorous content and primarily aimed at performance and,
by extension, aesthetic enjoyment. We must not forget that Roman comedies were
performed and that they were a popular spectacle for all (men, women, children,
Roman citizens and non-citizens). Their «light» content made them accessible to
all people, both literate and illiterate. However, this was not the case especially
for the Terentian prologues. For this reason, their use was already distinguished
from the era of Late Antiquity. Therefore, Kavrakis recognizes this dimension of
the prologue, and with the use of katharevousa, aims to externally differentiate
this section, which holds metaliterary value. It is primarily addressed to an educated
readership and, most importantly, is a text of serious theoretical reflection, which
differs from the comedy that follows and is intended for the entire people.

At the end of the Introduction of his book, Kavrakis has a brief note about his
bibliography:

Bononuoto giyopev mpo 0pBoipdv Ekdooty kKoAheyiov €k Kabnynt@dv
YoMV, petdppocty EmAEEeL kal EAevBépay TOV aOTOV Kol GTEPEOTLTTOV
gkdoowv (Kavrakis, 1895: 1o1").
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As study aids, we had before our eyes an edition of a college by French
professors, a word-for-word and free translation by the same translators, and
a critical edition.

With this somewhat complicated phrase, Kavrakis implies one and only French
book, which contains the edition of the Latin text of Andria, two versions of the
French translation by M. Materne, i.e. the ad sensum rendering that follows the Latin
text, and the ad verbum one in the right column of the page, coexisting with the
Latin text, which exists in the left column, but now it does not have the syntactic
order of the original, but follows the syntactic order of the French language. As is
well-known, this was a common practice for these kinds of books (i.e. translations
of Greek and Roman authors) in the West and in Greece, as they were mainly
intended for educational use (Pappas, 2022: 256-258). The French book includes
also some endnotes, mainly of a linguistic and interpretive content (Materne, 1845:
194-200). It was one volume from the series «Latin authors», produced by Professors
and Latinists. Kavrakis’ words correspond to the first part of the book’s title, but
they do not reveal the French translator’s identity, as is demonstrated from its
inner cover:

LES / AUTEURS LATINS / EXPLIQUES D’APRES UNE METHODE
NOUVELLE / PAR DEUX TRADUCTIONS FRANCAISES / L’UNE
LITTERALE ET JUXTALINEAIRE PRESENTANT LE MOT A MOT
FRANCAIS / EN REGARD DES MOTS LATINS CORRESPONDANTS /
L’AUTRE CORRECTE ET FIDELE PRECEDEE DU TEXTE LATIN /
avec des sommaires et des notes / PAR UNE SOCIETE DE PROFESSEURS /
ET DE LATINISTES / TERENCE / L’ ANDRIENNE / EXPLIQUEE,
ANNOTEE ET REVUE POUR LA / TRADUCTION FRANCAISE / PAR
M. MATERNE / Professeur au Collége royal de Dijon / PARIS / LIBRAIRIE
DE L. HACHETTE / RUE PIERRE-SARRAZIN, N.° 12 / 1845.

Kavrakis also derived the play’s detailed hypothesis from the French book, e.g., cf:

YIIO®EXIX ANAAYTIKH
Tipwv 6 Adnvaiog mAnpopopnBeic kaidc 8t 6 vidg Tov Iapeiiog elyev
amopacion va ovlevydii xkpveing véav Tva, ovoualopévny Thviképav,
gveka ToD TTPOC anTNV EPTOG TOLv, BEA®V 8¢ kal O 1010¢ va melsbij mepl
TOVTOV TPOOTOLETTOL OTL TV avTNV Nuépav B4 TOV vopgedon uetd Tig
dovpévng, Buyatpog Tod Xpépov, doTic BAME Te THY &ixe TPoAufOvVTOC
npoopion du tov [Taupirov (Kavrakis, 1895: ¢"-ot”").

Simon the Athenian, having been well informed that his son Pamphilus
had decided to secretly marry a certain young woman named Glycera, due
to his love for her, and wishing himself to be convinced of this, pretended
that on the same day he would marry him to Philumena, daughter of Chremes,
who, in any case, had already been previously promised to Pamphilus.
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And:

ARGUMENT ANALYTIQUE
Pamphile, jeune Athénien, s’était épris d’une jeune étrangére, et méme
avait résolu de I’épouser secrétement. Simon, son pere, ayant eu 1’éveil sur
cet amour et désirant s’en assurer, feint de vouloir le marier le jour méme a
Philumeéne, fille de Chrémeés, son ami, qui lui avait d’ailleurs été destinée
précédemment (Materne, 1845: 1, without enumeration).

Apart from this section, as we will see, Kavrakis includes some footnotes in his
translation of Andria’s Prologue —footnotes that come from the French book’s
endnotes. However, he does not do the same regarding his Modern Greek transla-
tion of the comedy; there are no notes there at all, although the French book has
some. Therefore, Kavrakis follows the French book’s Latin text®, its detailed
hypothesis, its notes regarding Andria’s Prologue, and its list of Andria’s personae.
Of course, as he states, he consults the French translation of the play.

Materne’s book does not include an Introduction, nor any section where he dis-
cusses the poet’s life. I did not manage to identify Kavrakis’ sources for these
sections, but | suspect they generally come from his readings on the history of
Latin literature and on Roman comedy. The very interesting parts of his Introduction
are those where Kavrakis talks about his translation theory and practice:

Avotuy®c ol mepl To AaTvikd YpAPLOTE AGYOAOVUEVOL &V LETEQPPATOY
000¢ piov T@v 10D Tepevtiov KOUMIDY &V Ti] YADOGOT Lo TPOG KATAVON LY
00 avotépe momtod. Eig todto nMueilg amdovteg Emeyeipnioapey v
petdopacty tijg Avopiag (= Avdpidticoag) kaitol aveloyicOnuev v mepl
10 Aatvicd ypapporo dretpiov poc. Eive aAndéc dume 61t katefdilopey
petappalovteg ToAdv koémov Kabo dmelpotl. Av katwpbocapéyv Tt Eotm Kol
katd Tt Bswpodpev O £owTOVG TO TOWVTOV  APKETOV  EMOVOV.
Hoapodeimovteg doa dAla dVVAEDA VO EIMOIEY TPOG SIKAOAOYIOY HLOG,
kpivopev dvaykaiov va tomodpeba Adyov [...] kal nepl Thg yAdoong Tig
HETAPPACEDS HaG, MG Kol TEPL OAIy@V 0pBoypapidV d1d TO AoKAVIAAMGTOV.

Unfortunately, those engaged in Latin literature did not translate even one
of Terence’s comedies into our language for the understanding of the afore-
mentioned poet. In this, we, having no experience, attempted the translation
of Andria (= The Woman of Andros), although we reflected on our inexpe-
rience with Latin literature. It is, however, true that we put in a great deal of
effort while translating, being inexperienced. If we succeeded in anything,
even slightly, we consider that sufficient praise for ourselves. While leaving
aside other things we could say in our defense, we find it necessary to make

20 That is not Andria’s text following the French syntactical order, but the typical one. Throughout
the paper, | follow this edition (its writings and its stichometry as well) that Kavrakis had before him.
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a statement [...] about the language of our translation, as well as a few spelling
matters to avoid scandal.

As mentioned above, Kavrakis ignored Matesis’ translation of Terence’s
Hecyra. This is the reason, he says, that made him translate Andria. Therefore,
Kavrakis wrongly claims for himself that he is the first Greek translator of
Terence. For the sake of the captatio benevolentiae, Kavrakis self-identifies as
inexperienced in the Latin language, a common practice among Greek translators
of Latin works, even since the 17" century?. Finally, he predicts that he will say
some things about the language of his translation, as well as about its orthography,
which he does a few lines below:

AW TNV HETAPPOCLY TPOETUNCAUEY TNV YADGGAV ToD AcoD: doTL ai
TOVTOV  €(00VC  LETOPPAGEL; YAVOLGL TOAD  Ypa@OUEvaL €ig TNV
kaBapevovoov kol 010t kabictavtal Kowov avdyvoopa. IIpog tovtolg
Kpivopey avoykoiov vo SnAdoopey Tt TOAALG PpAcELs, olag Tag «éEémeae
g ovloyov, yoaipete, ©¢ &&NMAOe Tilg modiKhic NAMKloG K.T.A»
GVTIKOTECTNCOUEY LETA TOAATG TG TPOSOYTS Sl PplcemV Topd TG Aod
anovioo®v Bewpnoavteg 10 toodtov Endvaykes. Ovdepia apeorio 6tL 6
yphoov TV KobopAnuévny mAésl &v 1@ akeavd Ocov Aeopd TO
opBoypaPtkov péPog, S10Tt ToAAd {nripaTe aTod 68V Exovot StodevkovoTi
€lo€T. A0 10 dokavdGAMoToV BE®PODUEY KOAOV VO YVOPICOUEY €IC TOVG
avayvaotog pog 6t td va kol 80 TOTE HOVOV GUVETAGOOUEV TTPOG
VIOTOKTIKNY, OTOTOV EMETPETEV 1] €DPOVIN Kol OTL TO V TAV aiTaTIK®V Kol
TV tpitov  Evik@®v Kol TANOUVTIKG®V TpocOTOV TAV pnudtev
nmapeleimopev Emiong o1 v evewviav (Kavrakis, 1895: 1€"-161").

For the translation, we preferred the language of the people, because trans-
lations of this kind lose much of their value when written in katharevousa,
and because they become a common reading. Furthermore, we consider it
necessary to declare that many phrases, such as «he deprived of his wife»,
«hello», or «as he left childhood», etc., were replaced with phrases that are
common among the people, considering this absolutely necessary. There is
no doubt that the writer of the colloquial language swims in the ocean as far
as the orthographic aspect is concerned, because many of its issues have not
yet been clarified. For the sake of avoiding scandal, we think it is good to
inform our readers that we only used «to» and «will» in the subjunctive when
the euphony allowed it, and that we also omitted the «n» in accusative and third
person singular and plural of verbs for the sake of euphony.

For Kavrakis, the literary genre of the source language dictates the linguistic
tool of the target language. For this reason, works like comedies must be written
in dimotiki, because otherwise their value is lost, and because their readership is

2LE.g., cf. Ioannis Makolas’ similar confession, in his translations of Justin’s Epitome of Trogus
and some passages of Ovid’s Metamorphoses, see Pappas (2020: 228-229, and 229, n. 37).
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broad (it is not limited to students, scholars, or the educated people). Kavrakis
makes this distinction clear in practice when, two years later (1897), he translates
Cicero’s first Book of Tusculanae disputationes exclusively into katharevousa.
Therefore, the appropriate language for the translation of a «light» genre (such as
comedy) is this of the people, since it corresponds to the linguistic idiom of the
original and its readership is broad. This seems to have been a widespread prac-
tice —we only need to remember the other two Greek translations of Roman
comedy that preceded Kavrakis’ (see above), as well as Machiavelli’s 16"-century
Italian version, in which he used the everyday language of Florence in order to
fully convey the usus loquendi of the ancient work’s characters to his time
(Brown, 2014: 248-249). On the contrary, the appropriate language for a «heavy»,
philosophical work, which is addressed primarily to students, is the official lan-
guage of the Greek education, i.e. katharevousa. With a careful look, we find that
Kavrakis talks about replacing phrases from katharevousa with corresponding
ones used by the people, because these were considered necessary. It is likely that
this gives us a hint about his translation practice, i.e., he may have first translated
into katharevousa (since he seems to have been a secondary school teacher, there-
fore fully familiar with it) and then converted his text into dimotiki. Kavrakis admits
that in many cases, the author of the demotic language finds himself in a state of
confusion, as many issues regarding its orthography have not yet been clarified.
This confusion is fully justified when we consider, for example, that the most
authoritative grammars of Modern Greek were published at the beginning of the
20™ century and that it was only in 1976 that demotic was institutionalized as
the official language of Greek education. We notice that the translator, in two
instances where he refers to the orthography and syntax of dimotiki, respectively,
feels the need to apologize to the readers so as not to scandalize them (81 0
dokavdariotov). The word «scandal» might seem excessive today when used to
describe a language, but we must consider that in the Greek state of that time, it
carried great significance, often leading to tragic consequences (e.g., the so-called
Evangelica, i.e. the bloody events that took place in Athens following the publi-
cation of the translation of the Gospels into dimotiki by Alexandros Pallis in 1901).
At the end of the passage, Kavrakis makes two notes regarding the morphology
of his verbs: (a) that he retains the use of va («t0») and Oa («will») (which accom-
pany the subjunctive in Modern Greek verbs) in the subjunctive only when it is
permitted by euphony, and (b) that he omits the third person singular and plural
forms of the verbs (as also happens in Modern Greek) for the same reason. Clearly,
his goal is to avoid cacophony. This practice reveals that while he may translate
into prose, he still cares about the harmonious sequence of sounds.

As part of the captatio benevolentiae, Kavrakis submits his book to the judgment
of his readers by quoting a passage from Xenophon’s Mem. 2.8.5:

Todto mapadidovieg 10 €pyov Ti] KOwi Kpicel d&v Anopovoduev va
vrevBupicopey Toilg EvievEopévolg ta aAddnta 1o dayoviov TokpaTovg
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"prioTe: «od TAVL YE phdidv oty e0pelv Epyov 89’ @ ovK Gv TIC aitiov Eyor
YoAemOV yap oVt T Towjoor AoTE UNOEV GUOPTEV, YOAEMOV OF Kai
GVOpOPTATOS TLTOMoaVTL | dyvdpov Kpithi meprruyeivy (Kavrakis, 1895: 161").

Handing over this work to the common judgment, we do not forget to remind
those who encounter it of the infallible words of the divine Socrates: «lt is
not very easy to find a work in which no one can find fault; for it is difficult
to do something in such a way that one does not make any mistake, and it is
also difficult for one who has done something without fault not to encounter
an ungrateful critic».

Kavrakis’ Introduction is comprehensive, as it provides ample information
about Terence and his work, the relationship between Latin literature and Greek,
Roman comedy and the influence of Menander on it, as well as his translation
theory and practice.

4.2 The Translation of Andria’s Prologue

As mentioned above, Kavrakis, presumably aiming to emphasize the distinction
between the prologue and the comedy that follows (aiming to highlight its different
content, i.e. the literary criticism developed there) translates Andria’s Prologue
into katharevousa?.

The translation of the first eight lines is as follows:

PROLOGVS
Poeta, quum primum animum ad scribendum adpulit,
Id sibi negoti credidit solum dari,
Populo ut placerent quas fecisset fabulas.
Verum aliter evenire multo intelligit:
Nam in prologis scribundis operam abutitur, 5
Non qui argumentum narret, sed qui malevoli
Veteris poetae maledictis respondeat.
Nunc, quam rem vitio dent, quaeso, animum advortite.

PROLOGUE
When the playwright first turned his mind to writing, he believed that his
only problem was to ensure that the plays he had created would win the
approval of the public. He now realises that the reality is quite different. He
is wasting his time writing prologues, not to explain the plot but to respond

22 As in the following section, the methodology to be followed is as follows: first, the Latin text
and its English translation are provided. Next, Kavrakis’ Greek translation and its English translation
are presented, followed by Materne’s dual French translation. Materne’s ad verbum translation is
accompanied by the Latin text that follows the French syntactical order. In the French text of this
version, the forms that are implied (mainly pronouns) have been printed in italics. | keep them here
in the same way.
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to the slanders of a malicious old playwright. Now please pay attention
while | explain the substance of his criticisms.

ITPOAOI'OZ

‘O fuétepog momtng, 9te TO np(btov énsxsipncss Vi ypaoen kopesiog,
svoptcssv ot t00T0 pHOVOV EmtpémeTan £ig a0TOV, tvar owwt ag f0ehe ypaym,
dpéokmoY €i¢ TOV Aodv. AAL’ £1dev T1 TO TooDTOV Elve okmg Bta(popov
S0t damavi TOV KOTOV TOV €i¢ TO YPAPEY TPOAOYOLG, 0Vl tva dinyfjtat Ty
Vmo0eotv, AL’ Tva dmokpivnTon €ig oG Katnyopiog maAntod kakoBovlov (=
€xBpov) momtod. Ndv d6te TopaKaAd TPocoyV €ig Tag dmodidouévag gig
avtov Aowwpiag (Kavrakis, 1895: 1¢’, without enumeration-n").

Our poet, when he first attempted to write comedies, believed that this was
the only thing allowed to him, so that the comedies he wished to write would
be pleasing to the people. But he saw that this was entirely different, for he
spent his effort writing prologues, not to tell the story, but to defend himself
against the accusations of an old malicious (= enemy) poet. Now, please pay
attention to the insults directed at him.

PROLOGUE
Lorsque notre poéte commenca a travailler pour le théatre, il crut que la
seule chose qu’il avait a faire était de composer des pi¢ces qui plussent au
public; mais il voit qu’il en est tout autrement, puisqu’on le force deperdre
sa peine a écrire des prologues, non pour exposer le sujet de ses comédies,
mais pour répondre aux accusations du vieux poéte, son ennemi. Ecoutez
donc, je vous prie, ce qu’on reproche a notre auteur.

Poeta, Notre poéte,

quum primum lorsque pour-la-premiere-fois

adpulit animum il poussa (appliqua) son esprit

ad scribendum, a écrire des comédies,

credidit id negoti solum crut que cela de tache (cette tache) seul
dari sibi, était donné (imposé) a lui savoir,

VASILEIOS PAPPAS

ut

quas fabulas fecisset
placerent populo.
Verum intelligit
evenire multo aliter:
nam abutitur operam
in scribundis prologis,
non qui narret
argumentum,

sed qui respondeat
maledictis

veteris poetae malevoli.
Nunc, quaeso,
advortite animum,

que les piéces

lesquelles piéces il aurait faites
plussent au peuple.

Mais il comprend

qu’il en arrive bien autrement:
car il perd sa peine

a écrire des prologues,

non pour qui’il expose

le sujet de sa piece,

mais pour qu’il réponde

aux injures

du vieux poéte malveillant.
Maintenant, je vous prie,
appliquez votre esprit (remarquez)
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guam rem quelle chose
dent vitio. ils lui imputent a défaut.

We saw that in the title of Kavrakis’ book, it is written that the translation has
been made from Latin (KATA META®PAYIN EK TOY AATINIKOY). Kavrakis’
translation is faithful and fully conveys the meaning of the original. His translation
practice resembles that followed by a modern translator who is not an expert in
the source language (as he himself states). That is, he translates from Latin, but at the
same time, he consults the French translation, mainly the literal one, e.g., cf. 1
Poeta, quum primum animum ad scribendum adpulit ~ ‘O nuétepog momrig, 6t
10 TpdTOV EMEYEipNOE VAL YpaPN Kopmdiag ~ «Notre poéte, lorsque pour-la-premiere-
fois il poussa (appliqua) son esprit a écrire des comedies» (ad verbum French
translation), and the slightly different «Lorsque notre poéte commenca a travailler
pour le théatre» (ad sensum French translation); 2: Nam in prologis scribundis
operam abutitur ~ 3101t damavd TOV KOOV TOL €15 TO YPAPELY TPOAIYOLS ~ «Car il
perd sa peine a écrire des prologues» (ad verbum French translation); 8: Nunc,
quam rem vitio dent, quaeso, animum advortite ~ Nov 86te TopaKaA®d TPOGOYNV
gi¢ T0g amodidopévag i avtov Aodmpiag ~ «Maintenant, je vous prie, appliquez
votre esprit (remarquez) quelle chose ils lui imputent a défaut» (ad verbum French
translation), and the somewhat different «Ecoutez donc, je vous prie, ce qu’on
reproche a notre auteur». In one case, Kavrakis follows the original more faithfully
than the French translator in both versions, cf. 6: Non qui argumentum narret ~
ovyl tva duyyfjron tv VrdBeotv, and non «non pour exposer le sujet de ses comedies»
(ad sensum French translation), and «non pour qui’il expose le sujet de sa piece» (ad
verbum French translation). We observe that Kavrakis does not include parentheses
with alternative interpretations in his text (as in the ad verbum French translation),
except for one case where it is clear that he follows the ad sensum French transla-
tion, cf. 6-7: sed qui malevoli / Veteris poetae maledictis respondeat ~ GAL’ iva
amokpivnTon €i¢ TG katnyopiag modaiod kakoPfoviov (= xOpod) montod ~ mais
pour répondre aux accusations du vieux poéte, son ennemi (ad sensum French
translation) and not the «mais pour qu’il réponde aux injures du vieux poéte mal-
veillant» (ad verbum French translation).

The footnotes cited in Kavrakis’ translation of Andria’s Prologue come from
the endnotes of the French book. In the quoted above passage, Kavrakis includes
two footnotes, one next to the title «Prologue» and a second one in the phrase &ig
T0G Karnyopiag maiaiod kakoBovrov (= €xBpod) momtod, cf. 1. ‘O mpodioyog
gyaileto mg Eyxel Evtadba Vo gidikod opilov vémv, oitveg ELafov kai 1o dvopa
0D mporoyov («the prologue was recited as it stands here by a special group of
young people, who also took the name of the prologue») with «1. Le prologue
¢tait ordinairement récité, comme il I’est ici, par le chef de troupe, qui prenait alors
le nom de Prologue, et avait un costume affecté spécialement a ce role», and 2. O
apxalog 00T0C TOMTHG E1ve HeTd PePoudtnToc 6 AgvK10g Aanwg nepi 1o O6moiov
yivetatl Adyog év Td Tporoym tod Evvovyov («This ancient poet is certainly Lucius
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Lavinius, about whom mention is made in the prologue of the Eunuch») with
«Page 4: 1. [Kavrakis does not include notes 2 and 3 of the French book] Ce vieux
poéte était un certain Lucius Lavinius: il en est encore question dans le Prologue
de I’Eunuque».

4.3 The List of Andria’s Personae

The list of characters in Andria comes from the French book, which presents
them in Latin and not in French. Therefore, Kavrakis translates this catalogue
directly from Latin, providing further proof of his knowledge of the Latin language,
cf. (Kavrakis, 1985: 20, without enumeration):

I[MPOZQIIA THEZ KOMQAIAZX. («Characters of the comedy»)
SIMQON, noatnp tod Hapeilov. («Simo, father of Pamphilus»)
MMAM®IAOZ, viog od Zipwvoc. («Pamphilus, son of Simo»)

FOFIAY, dmedevbepog Tod Xipwvoc. («Sosia, Simo’s freedman»)

AAOZ, APOMQN, vanpétarl tod Zipwvoc. («Davos, Dromo, Simo’s ser-
vants»)

XAPINOZ, pitog 100 Iopgitov. («Charinus, Pamphilus’ friend»)
BYPXIAZ, vmnpétng tod Xapivov. («Byrria, Charinus’ servant»)
XPEMHZY, ¢ihog 100 Zipwvog, matnp tiig @hovpévng kol tijg IAviépoag.
(«Chremes, Simo’s friend, Philumena’s and Glycerium’s father»)

MYZIE, vnnpérpra tiig TAvképac. («Mysis, Glycera’s maid»)

AEXBIA, Maia. («Lesbia, midwife»)

KPITQN, yépov ék tf|g vijoov Avdpov. («Criton, old man from the island
of Andros»)

[Mpoécwna BoPa («mute characters»)
APXIAAIE, vanpétpra tiig Fhvképag («Archylis, Glycerium’s maid»).
Aotrot oD Zipwvog kopifovreg ta dydvia («Simo’s slaves carrying the
groceries»).

‘H oxnvny év AOfvauig («The scene is set in Athens»).
And the French book’s list of characters:

ANDRIA.

PERSONAE DRAMATIS.
SIMO, pater Pamphili.
PAMPHILUS, filius Simonis.
SOSIA, libertus Simonis.
DAVUS, DORMO, servi Simonis.
CHARINUS, amicus Pamphili.
BYRRHIA, servus Charini.
CHREMES, amicus Simonis, pater Philumenae et Glycerii.
MYSIS, ancilla Glycerii.
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LESBIA, obstetrix.
CRITO, senex ex Andro insula.

PERSONAE MUTAE.
ARCHILLIS, ancilla Glycerii.
Servi Simonis obsonia portantes.

Res agitur Athenis.

5. The Translation of Andria’s Main Text

After the introductory parts, Kavrakis’ Modern Greek translation of the play
follows. | must note there is no line counting, but the acts and scenes are clearly
indicated, before each part of the play. By following these practices, Kavrakis
deviates from the French book, which includes line numbering, but only the division
into acts (and not scenes) is indicated in the endnotes?®. Of course, both Kavrakis
and Materne note the characters present on stage before each scene. Kavrakis does
not include any note in his translation, while he inserts some stage directions in
parentheses.

As is widely known, a key feature of the genre of Roman comedy is linguistic
characterization, meaning the variety of linguistic style (syntax, vocabulary)
depending on the speaker. Especially in the case of Terence (see Malthy, 1976;
Karakasis, 2005), the senile speech is old-fashioned and verbose with elevated
style (Maltby, 1979), including archaisms and pompous expressions, while low
characters, such as slaves, freedmen, parasites, pimps, soldiers and meretrices, use
several colloquial features «in opposition to characters belonging to a higher social
rank [such as senes, adulescentes, matronae, virgines], who, on the contrary,
intersperse their language with elevated features» (Karakasis, 2005: 11). This main
distinction of Terence motivates us to investigate whether Kavrakis maintains this
practice in his rendering (comparing it simultaneously with the French translation
that he consulted). In section 5.1, | study this issue by comparing some indicative
passages containing the words of the adulescentes Pamphilus and Charinus, these
of the two old men (Simo and Chremes), and these of slaves. In the brief section
5.2, | discuss a few examples of the naturalization of the original in the target
language.

23 «Page 6: 3. Acte 1. Sans admettre la division par actes, nous avons cru devoir I’indiquer dans
nos notes» (Materne, 1845; 195).
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5.1 The Linguistic Characterization in Kavrakis’ Translation

In the second scene of the first Act (Andria, 172-205), there is the first dialogue
between Simo and Davos. The old man, wanting to fish for information from the
slave about his son’s romantic relationship, expresses a common opinion (191):
Omnes qui amant, graviter sibi dari uxorem ferunt («all lovers resent being given
a wife»). Kavrakis (1895: 31) translates: “O)ot, &0t £xovv TOVOd0VTO, AP TOAD
TOVG KaKopaivetat dtav Tovg divovy dAAn yuvaika («Everyone who has a toothache
is very displeased when they are given another womany). It seems that Kavrakis’
rendering reflects more the literal French translation (cf. «tous ceux qui aiment
supportent difficilement une épouse étre donnée a eux» (ad verbum) and «Tous
ceux qui ont quelque amour en téte voient avec peine qu’on les marie» (ad sensum));
nevertheless, the Greek phrase doot &yovv movodovto belongs to the vocabulary
of the colloquial Modern Greek love language, and it is widely used today, prima-
rily with the diminutive dovtdi (little tooth), i.e. pe movdet o dovrdxt pov («l am
in love with someone»).

In lines 196-200, Simo threatens Davos with physical violence in case he lies to him:

Si sensero hodie quidguam in his te nuptiis

fallaciae conari, quo fiant minus,

aut velle in ea re ostendi quam sis callidus,

verberibus caesum te in pistrinum, Dave, dedam usque ad necem,
ea lege atque omine, ut, si te inde exemerim, ego pro te molam.

If | find you attempting any trick today to prevent this marriage, or trying
to show how clever you are in this situation, I shall whip you to the point of
death and send you to the mill, Davus, on the solemn condition that, if |
release you from there, 1 will work the mill myself in your place.

Kavrakis’ Greek version is the following (1895: 32):

Av onpuepa KOToAAPm TG LoD HAYEIPEDELG KOO KATEPYOPLL YU 0DTOVG
TOVG Yapovg, §j Tdg Bélelg va nod Sgiéng ‘¢ avTn TV TEPIcTAGL T HEYAAN
Gov Tovnpid, B o€ yopnow, Ade, ‘Gtd EONo, B0 o€ PdAw ‘g TO YEPOULAO
péypt Bavatov, 410 va AAEO® Kat’ avTO TOV TPOTO Kal OTmg TO BEA®, UE TO
6KOTO VAL 6€ BYGA® Amd Ta *PUATIO LoV,

If today I realize how you’re scheming something for these marriages, or
how you want to show me your great cunning in this situation, I will kill
you, Davos, with a beating, | will put you in the millstone until death, in
order to grind you down the way | want, with the intention of getting you
out of my sight.
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In its majority, Kavrakis’ translation is faithful to the Latin original, and here
too, he evidently consulted the French versions?. However, in one case, Kavrakis
slightly changes the meaning, as he renders the hypothetical si te inde exemerim
(200) with a purpose clause pg t0 okono va 6€ BydAm amo o ’ppdtio pov, adding
further liveliness to the translation of the verb eximere («to take off, remove»)?
into va o€ PydAim ano ta ’updtio pov («of getting you out of my sight»). We also
notice again the use of colloquial Modern Greek in two instances, cf. fallaciae
conari (197) ~ midg pod poyelpevelg Kouua kotepyapte and verberibus caesum te
(199) ~ 6a 6 yoerow [...] ‘cto EvAo. We therefore deduce that in the Greek trans-
lation, a high-status character, like Simo, uses colloquial vocabulary when con-
versing with a character of lower social class. In these specific passages, Kavrakis
produces a creative translation, as this colloquial style is absent from the original
text. There are, of course, instances where Terence has a high-status character
address a lower-status character with insults, such as in line 317 (where Charinus
speaks to his slave, Byrrhia): Abin’ hinc in malam rem cum inspicione istac, scelus!
(«go to hell, you and your insinuations, you villain!»), which Kavrakis renders as
ITyow’ amo ¢ 10 diGPolro, manocafodpa, pu diec cov Tig Vroyisg («go to hell,
you old hag, with all your suspicions!») (Kavrakis, 1895: 41). The vocabulary of
the original belongs to the Latin vernacular —the phrase abi in malam rem («go
to hell») is common in Plautus (e.g., Capt. 877, Epid. 78, Poen. 295), while the
noun scelus is used as an insult, especially in comedy?. Kavrakis perfectly conveys
the meaning of the original?’, as well as even its form —notice the preservation of the
vowel’s elision, cf. Abin’ hinc and TInyowv’ ano. Notable is the use of particularly
offensive vocabulary, i.e. scelus ~ toAnocafovpa, a word that is widely used in
Modern Greek with a metaphorical meaning, primarily for women who are not
held in high regard. What is interesting is that it is a linguistic hybrid, since its
first component is Greek (the adjective makaidg, i.e. «old»), while the second com-
ponent is Latin (the noun saburra, i.e. «gravel»)?. Therefore, we deduce that
Kavrakis either maintains the colloquial language of the high-status characters in

24 Cf. Materne’s versions: «Si je viens-a-m’apercevoir aujourd’hui toi faire-quelque-effort de
fourberie a-propos-de ces noces, pour-qu’elles-ne se-fassent pas, ou vouloir étre montré (que 1’on
voie) en cette affaire combientu es adroit, je livrerai toi, Dave, rouédecoups, au moulin, jusqu’a la
mort; avec cette condition et sous ces auspices, que, si je viens-a-tirer toi de la, moi jemoudrai pour
toi (& ta place)» (ad verbum) and «Si je m’apergois aujourd’hui que tu médites quelque fourberie a
I’encontre de ce mariage, ou que tu veuilles profiterde la circonstancepour faire preuve de ton
adresse ordinaire, Dave, mon ami, je commencerai parte fairedonner les étriviéres d'importance, et
puis je t’enverrai au moulin pour le reste de tes jours, avec le ser mentle plus sacré que, sije t’en
retirejamais, j'irai tournerlameule a ta place» (ad sensum).

% See Oxford Latin Dictionary, s.v. eximo, meaning 2 (644).

2% See Oxford Latin Dictionary, s.v. scelus, meaning 3 (1701).

27 Cf. Materne’s versions: «Va-t’en au diable avec tes soupgons, coquin!» (ad verbum) and
«T’en-vas-tud’ici (va-t’en) au malheur(au diable) avec ce soupgon-1a scélérat!» (ad sensum).

28 See Dictionary of Standard Modern Greek, s.v. caBovpa: https://www.greek-language.qgr (last
access: 04 March 2025) and Oxford Latin Dictionary, s.v. saburra (1673).
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cases of their conversations with lower-status characters, or he makes them use
such language, which is not present in the original.

On the other hand, the Greek translator, staying faithful to Terence’s linguistic
characterization, retains the elevated style of speech of the high-status characters
in their monologues or when they speak to each other. For example, cf. Pamphilus’
words in lines 260-264:

Tot me impediunt curae, quae meum animum divorse trahunt:

amor, hujus misericordia, nuptiarum sollicitatio,

tum patris pudor, qui me tam leni passus est animo usque adhuc,

guae meo cumque animo lubitum est, facere; eine ego ut advorser? Hei mihi!
Incertum est quid agam. [...].

There are so many concerns weighing me down and pulling my heart in
different directions —love, pity for her, anxiety about this wedding, and on
the other side respect for my father, who has up to now been so generous
and allowed me to do whatever took my fancy. Oppose him now? Oh dear!
I just don’t know what to do.

Toéocor @povtideg pe otevoympovoy, Gote Hod dlooTdoL TOV VOV
TOKILOTPOTOG: 6 Epwg, 6 mPAC &xeivy oiKToC, i PPOVTISES TOV Yap®Y,
gmetta 0 ogPfacpog TPOG TOV TATEPA, O OTOT0C HEXPL TOVDE UE MvEXON ue
TOONV KOAOGUVIV VA TIPATT® O,TIdNToTE Ho¥ dpéoket. [Idg v’ dvTioTodd;
Avotoyio pov! Agv yvopilo ti va tpam (Kavrakis, 1985: 36).

Such cares trouble me, so that they distract my mind in many ways: love,
the pity towards her, the worries about marriage, and then the respect towards
my father, who until now has tolerated with such kindness that | do whatever
pleases me. How can I resist? My misfortune! I don’t know what to do.

The Greek rendering is faithful to the Latin original, while once again, Kavrakis
consults the French translation?. Nevertheless, he replaces the relative clause with
a result clause (quae [...] trahunt ~ dorte [...] TowloTpoOT®C), Where he renders
the participle divorse (= divorsae) with an adverb (mowilotpdénmc) obviously
following the French ad verbum rendering (en-divers-sens). Above all, what we

29 Cf. Materne’s versions: «Tant de soucis embarassent moi, lesquels tirent en-divers-sens mon
coeur: I’amour, la pitié pour cette fille (Glycérie), I’inquiétude de ce marriage, puis mon respect pour
un pére, qui jusqu’ a-ce-moment a souffert d’une ame si tranquille que je fisse toutes-les-choses-qu’
il a plu a ma passion; se peut-il que moi je résiste a lui! Malheur a moi! 1l est incertain @ moi quoi je
dois-faire» (ad verbum) and «Mais a présent, quel parti prendre, au milieu de tant de sentiments
0pposés qui troublent et déchirent mon coeur? L’amour, la pitié que m’inspire Glycérie, les soucis
que me cause ce mariage, mon respect pour un pére qui, jusqu’a cemoment, m'a laissé faire avec
tant de bonté tout ce que j’ai voulu. Et je lui résisterais! que je suis malheureux! je ne sais & quoi me
déterminer’ (ad sensum).
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observe here is the formal style of Pamphilus’ monologue, with his elevated words
and expressions (LoD S0CTMGL TOV VOOV, 0 EpMG, O OTOTOC PLEYPL TOVOE UE MvEXON).

At the beginning of the fourth Act, we hear the monologue of the other adules-
cens of Andria, namely Charinus. In lines 623-628, the young man says:

Hocce est credibile aut memorabile,

tanta vecordia innata cuiquam ut siet,

ut malis gaudeant atque ex incommaodis

alterius, sua ut comparent commoda? Ah!

idne verum? Imo idest genus hominum pessimum, in
denegando modo queis pudor paululum est.

It’s unbelievable, unimaginable! That a man can be so morally deranged
as to delight in another man’s misfortunes and seek his own gain from another’s
loss! Oh! Can it be true? It’s the worst kind of men who for a while feel
shame to go back on their word.

To tolodtov give edhoyov Kol dEov Adyov, Tva vmdpym Epgutog i Tva
T00M APPOcHVY, BGTE VA Yoipn o0 TV dvotuyiov Tod GALOL Kol €K TAV
dToyidv éketvov vl mapackevdln v evtuyiav tov; Ay! TApd ye eive
éAn0ic 10 torodtov; Metd PePardtnrog oi towdror HvOpwmor eive oi
xelpiotol SAmV- €lg TovTOVG OALYN TG 0idMG LOVOV €V Ti| GpvicEL DTLAPYEL
(Kavrakis, 1895: 73).

Is it reasonable and worthy of consideration that such folly should be inherent
in someone to such an extent that he rejoices in another’s misfortune and
builds his own happiness upon the other’s misfortunes? Ah! Could such a
thing truly be real? Certainly, such people are the worst of all; in them, only
a slight sense of shame exists in their denial.

Once again, we observe that Kavrakis’ translation is faithful and that he mainly
consults Materne’s ad verbum rendering®. Also, the Greek translator maintains
the formal language and style of the original (e.g. To TolodtoV £ive £BLoyov Kai
a&lov Adyov, tva DIapym ERELTOG €iC TIva TOGM APPOSHVT; €1 TOVTOVG OALYT TIC
aiddG HoOVoV &V M| ApVNCEL DTTAPYEL).

As | noted above, in Terence, the senile speech is verbose with elevated style.
At the beginning of the fifth Act, the two elderly men, Simo and Chremes, are
conversing with an intense tone, e.g., cf. lines 818-822:

30 Cf. Materne’s versions: «Ceci est-il croyable ou possible-a-dire, qu’une si-grande lacheté soit
innée a quelqu’un, quel’on se réjouisse des maux et des désagréments d’autrui, pour en tirer ses
propres avantages? Ah! cela est-il vrai? Certes cette espéce d’hommes est la pire de toutes, auxquels
de la honte est tant-soit-peu seulement pour refuser» (ad verbum) and «Cela est-il croyable? Existe-t-il un
exemple d’homme né assez pervers pour se réjouir du malheur des autres, etmettre sonbonheur dans
leur infortune? Ah! cela est-il bien vrai? Mais de tous les hommes, les pires sont ceux, qui n’ont pas
le courage de vous refuser un service» (ad sensum).
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CHREMES

Sati’ jam, sati’, Simo, spectata erga te amicitia est mea:

sati’ pericli coepi adire: orandi jam finem face.

Dum studeo obsequi tibi, paene illusi vitam filiae.

SIMO

Imo enim nunc quam maxume abs te postulo atque oro, Chreme,
Ut beneficium, verbis initum dudum, nunc re comprobes.

CHREMES

I’ve already given enough proof of my friendship for you, Simo. I've taken
enough risks. Now stop your entreaties. | almost gambled away my daughter’s
life in my eagerness to fall in with your wishes.

SIMO

On the contrary, now more than ever, | beg and beseech you to make good
in practice the favour you promised a while ago.

XPEMHZX

Apxeta fOm, apketd, Xipmv, édokiudotn 1 mpog o€ eiio pov, ApKETH
gmeyeipnoa vo kwvovvedow: madoe mAéov va pE iketevme. E@’ dcov
NyoVILOUNV va 6& g0YoPLeTd, oYedOV Evémaulov tov Biov tig Buyatpdg pov.

YIMON

AM dpwmg todpa, Xpéun, teptocdtepov 1 GAlote {Ntd mapd cod Kol o€
iketevm, tva mpoypoatomomons Ty mpd moAkod S Adywv dpyicacov
evepyeoiav (Kavrakis, 1895: 93).

CHREMES

Enough already, Simon, enough! My friendship toward you has been tested
plenty, and I have risked myself enough. Stop pleading with me any further.
As long as | strove to please you, | was almost making a mockery of my
daughter’s life.

SIMO

But now, Chremes, more than ever before, | beg you and implore you to
fulfill the kindness you once began with words.

Kavrakis translates the original text faithfully again, consulting the French
version3, At the same time, he preserves the formality of the language and the
style of the two high-status characters (£dokipudodn 1 Tpog og eidia pov; E¢’ cov
Nyovilounv va. c& dyoplotd®, oyxedov Evémarlov tov Blov tiig Buyatpog pov;

31 Cf. Materne’s versions: «<CHREMES. Mon amitié envers toi, Simon, est enfin assez, assez
éprouvée: j’ai commencé a courir assez de danger, cesse enfin de me prier. Pendant que je m’efforce de
complaire atoi jai presque joué la vie de ma fille. SIMON. Tout-au-contraire maintenant plus-que-jamais,
Chrémes, je demande a toi et te prie quetu confirmes par le fait un bienfait commence depuis-longtemps
par des paroles» (ad verbum) and «<CHREMES. Ah! Simon, je vous ai assez prouvé mon amitié pour
vous; je me suis assez hasardé. Cessez de me prier. Dans mon ardeur a vous obliger, j’ai Presque
joué la vie de ma fille. SIMON. Je vous prie au contraire et je vous conjure, Chrémés, maintenant
plus que jamais, de réaliser la promesse que vous m’avez faite depuis longtemps» (ad sensum).
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TEPLoOTEPOV 1| AAAOTE (NT® TapG GOV Kai G TKETEHM, TV TPOYUATOTOMGNG THV
PO TOAAOD 010 LOYWV dpyicacav evepyeciov).

Regarding the speech of the slaves, their colloguial language of the original text
is observed to be carried over into the translation. However, in the case of the
Greek text, various gradations can be observed depending on the interlocutor of
each slave. For example, in the fifth scene of the first Act (236-300), Pamphilus
converses with Mysis. When the young man asks the servant what Glycera is doing,
she answers him (268-270):

[...] rogas?

Laborat e dolore; atque ex hoc misere sollicita est, diem

quia olim in hunc sunt constitutae nuptiae; tum autem hoc timet,
ne deseras se. [...]

Well may you ask! The poor girl’s in pain from her labour, and she’s anxious
because your marriage was originally fixed for today. On top of that, she’s
worried that you are going to abandon her.

‘Portdc; Kotlomovdaer kai €€ aitiag Tovtov dvotuydg Etapdybn, o1dtL 6
Yapog cov &xet 0p1odi) Tpd ToAlol 61 avtny v Nuépav. "Enerta kai todto
pofeitan va un v opartiong (Kavrakis, 1895: 37).

You ask? She is in labor; and because of this, she was unfortunately distressed,
since your wedding had been set for this very day long ago. Moreover, she
also fears that you might abandon her.

Once again, Kavrakis faithfully renders the original text®?. Noteworthy is the
translation of the phrase laborat e dolore using a verb from colloquial Greek (i.e.
the compound verb xotiomovdetr). However, we notice that the rest of the servant’s
speech to the adulescens is in katharevousa and maintains a formal tone (ko €&
aitiog TouToV dLTLYMG ETapdyOT, S10TL O YA Gov Exel OP1oOT] TPO TOAAOD S
aOTIV TNV NUEPAV).

Perhaps the elevated tone of Mysis toward Pamphilus in Kavrakis’ translation
is justified by the fact that she is not his servant but Glycera’s, and therefore does
not feel as familiar with him. In contrast, the servus callidus Davos primarily uses
an informal tone when speaking to his master. In the seventh scene of the second
Act of the play (338-373), where Davos, Charinus, and Pamphilus are conversing,
the slave, addressing his master, says to him (350-351):

32 Cf. Materne’s versions: «Tu le demandes? Elle souffre des douleurs de [’enfantement, et elle est
misérablement inquiete par ce motif, que ton marriage a été fixé naguere pource jour-ci; or alors elle
craint ceci, que tu n’abandonnes elle» (ad verbum) and «Ce qu’elle fait? elle est dans les douleurs;
et de plus la malheureuse est inquiéte, parce qu’on avait fixé jadis votre mariage a cejour-ci. Elle
craint que vous ne I’abandonniez» (ad sensum).
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[...] Obtundis, tametsi intelligo.
Id paves, ne ducas tu illam; tu autem, ut ducas.

Do you have to go on about it, when I understand the situation perfectly?
You’re in a panic in case you have to marry her, and (to Charinus) you’re
in one in case you can’t.

Mod ’eayeg toutir 6€ Kotdiofa. [O avtog mpog tov [apeov] X0
pofeioal un v mapns. [O avtog mpog tov Xapivov] Kai ob unmeg d&v v
TAPNG.

You ate my ears; | understood you. [To Pamphilus] You are afraid that you
might marry her. [To Charinus] And you are afraid that you might not marry her.

Kavrakis is faithful to the Latin original while also following the French ad
verbum translation®. What stands out particularly is the rendering of the obtundis
with the colloquial phrase Mod ’ayec tavtia, which is simultaneously a faithful
rendering of the Latin verb3. It should also be noted that all the stage directions
in Kavrakis’ text (like those that are present here are, i.e. [O a0TOg TPOC TOV
IMapeiriov] and [O avtog npog tov Xapivov]) are drawn from the French book he
consults (in the Latin text and its French versions as well).

In the eighth scene of the second Act (375-403), Pamphilus and Davus converse
about what might be done regarding the young man’s marriage. In lines 381-382,
we observe that Kavrakis combines both the colloquial and the formal language
in the servant’s speech to his master:

DAVOS
tum illae turbae fient. [...]
[...] tum haec solast mulier. dictum [ac] factum invenerit [...]

And then there’ll be trouble. [...] Besides, Glycerium has no one to protect
her. He’ll find a pretext for driving her out of town, no sooner said than done.

TéT glve mod B yeivouy Ta mavnyvplo wod ‘E€peic [...] "Emsita avt sive
W yovaiko Epnun: G’ Emog, A’ Epyov [...].

Then, where will the feast happens, which you know [...] Then she is an
alone woman; both by word and by deed [...]

33 Cf. Materne’s versions: «Tu me rebats les oreilles, bien que je sache tout. Tu crains ceci, toi
(Pamphile), que tu n’épouses cette fille; et toi (Charinus), tu crains que tu ne /’épouses pas» (ad
verbum) and «Vous me rompez la téte. Je sais tout, vous dis-je. (A Pamphile.) Vous avez peur, vous,
de I’épouser. (A Charinus) Et vous, de ne pas 1’épouser’ (ad sensum).

34 See Oxford Latin Dictionary, s.v. obtundo, meaning 2a: «To assail (the ears) with repeated
demands, assertions, etc.» (1229).
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Kavrakis uses a phrase from colloquial Greek (Tot’ €ive mod 0d ysivovv Té
mavnyvpla mod ‘Eépelc) and makes it even more personal towards Pamphilos (by
rendering the illae into mod ‘E€peig), probably being influenced by the ad verbum
French translation®. Noteworthy is the ancient Greek phrase G’ £€mog, Gy’ £pyov
(cf. Herodotus, Hist. 3.134.6: tadta sine koi Spa &mog T€ kol Epyov €noise, «Thus
spoke [Darius], and along with his words, he immediately set forth his actions»),
by which Davos elevates his speech.

In the tenth scene of the second Act (412-431), we read the stichomythia of four
persons, Byrrhia, Simo, Davos and Pamphilus. Noteworthy is Kavrakis’ rendering
of three phrases of the servant Byrrhia (414-415, 416 and 425, respectively):

Herus me, relictis rebus, iussit Pamphilum
hodie observare [...]

My master told me to drop everything else and keep an eye on Pamphilus today.

‘O kop1oc pov pe diétage v’ apnom onpepa OAa ‘G TV mavTa Kol Vo
napopovedm tov [apeiio (Kavrakis, 1895: 52).

My master ordered me to leave everything aside today and to keep watch
on Pamphilus.

[...] Propterea nunc hunc venientem sequor.

So | followed him on his way here.

'E& aitiog avtod topa tépve katd T0d1 Tov Zipwva (Kavrakis, 1895: 52).
Because of this, | am now following Simo.

[...] Herus, quantum audio, uxore excidit.

If | can believe my ears, my master has just lost a wife.

‘O k0Op19g pov, kabmg akovm, TV Epaye TV yvAomnta (Kavrakis, 1895: 53).

My master, as | hear, got rejected.

35 Cf. Materne’s versions: «alors ce beau tapage que tu peux prévoir aura-lieu. [...] Puis cette
femme (Glycérie) est seule: aussitot dit, et aussitot fait [...]» (ad verbum) and «et ce sera alors un
beau train [...] D’ailleurs, elle est seule, cette femme: aussitot dit, aussitot fait [...]» (ad sensum).
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Once again, Kavrakis faithfully translates the Latin original®. However, what
is particularly interesting in the above phrases is the use of colloquial expressions
of Modern Greek (v’ dpnom ofuepa dra ‘¢ TNV TAVTO; TEPVEO KATO TOdL; TNV
Eparye TNV YLAOTNTA).

Finally, the colloquial speech of Davos is reinforced by Kavrakis through the way
he addresses the elders Simo and Chremes, which reminds us once again of the
contemporary colloguial Modern Greek language (cf. 501, 601 and 844, respectively):

[...] Non satis me pernosti etiam, qualis sim, Simo.
You don’t really know what sort of person I am, Simo.
Adv 1 Epofeg ddun kodd, kp Zipo, mordg eipon (Kavrakis, 1895: 61).
You still haven’t learned well, mister Simo, who I am.
[...] insperante hoc [...]
the old man dared to hope
[...] xopic va 1o élmiln 6 kop Zipog [...] (Kavrakis, 1895: 70).
Without mister Simo expecting it
[...] Hem Simo! O noster Chremes!
Oh hello, Simo! And our friend Chremes!
Al Kbp Zipo! Kvp Xpéun! (Kavrakis, 1895: 96).
Ah! Mister Simo! Mister Chremes!
Undoubtedly, the colloquial address kvp adds strong orality to the slave’s

speech, while simultaneously enhancing the familiarity of the Greek reading audience
with the ancient text®.

36 Cf. Materne’s versions: «Mon maitre a ordonné moi, toutes affaires étant laissées, épier aujourd’hui
Pamphile. [...] C’est pourquoi maintenant je suis cet homme (Simon) qui vient. [...] Mon maitre,
autant que (2 ce que) j’entends, est tombé de (a perdu) son épouse» (ad verbum) and «Mon maitre
m’a ordonné, toute affaire cessante, d’épier Pamphile aujourd’ hui. [...] Voila pourquoi j’arrive ici sur
les pas de son pére [...] Mon maitre, a ce que j’entends, peut chercher une autre femme» (ad sensum).

37 Cf. Materne’s versions: «Tu ne connais pas moi encore assez, Simon, quel je suis [...] celui-ci
(Simon) ne-l-espérant-pas [...] Ha! Simon! O notre cher Chrémés!» (ad verbum) and «Vous ne me
connaissez pas bien encore, Simon; vous ne savez pas quell homme je suis. [...] contre I’attente du
bonhomme [...] Ha! Simon! Hé! notre cher Chrémes!» (ad sensum).
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Davos announces the end of the play and urges the audience to applaud (979-980):

(Abit Pamphilus cum Charino.)

(Ad spectatores).

Ne exspectetis dum exeant huc: intus despondebitur;
intus transigetur si quid est quod restat. Plaudite.

Don’t wait for them to come out here. The betrothal will take place inside,
together with any other remaining business. Give us your applause.

My mepyiévete o0 é£eABOvTaG, ol yauotr 0d yeivouv péca. Eav 6¢
vroleimetal Tt O yeivouv péca. Edv 6& vmoAeinetal 1t péoa maiwv Oa
nepauwbi). Xepoxpoteite (Kavrakis, 1895: 113).

Do not wait for those who have left; the weddings will take place inside.
If anything is left unfinished, it will be completed inside. If nothing is left
unfinished, it will still be concluded inside. Applaud.

Here we observe that Davos —alongside expressions of the vernacular (8
yetvouv péoa; péoa malv)— also uses forms of the katharevousa (tovg
€€elBovrag; "Eav 6¢ vmoAeinetai tu), as his official role dictates: he is the announcer
of the comedy®:.

In conclusion, we observe that Kavrakis maintains and enhances the linguistic
characterization of the original. For example, the high-status characters have a
formal tone, but when they speak with slaves, they also use phrases from colloquial
Modern Greek. On the other hand, the slaves use the language of the common
people, but rarely, when addressing high-status personae, they borrow phrases
from both katharevousa and even Ancient Greek. From all the above passages,
we deduce that Kavrakis is a faithful yet simultaneously creative translator, whose
main concern is to modernize the ancient text and render it with liveliness, just as
he stated in his Introduction.

5.2 Naturalization of the Original

In his effort to bring the Latin text closer to Greek readers of the 19" century,
Kavrakis naturalizes it by replacing the pagan deities of the original with the
Christian God. As we will see, this technique is his own invention and does not
originate from the French book he consults. However, | must note that he does

38 Cf. Materne’s versions: «(Pamphile s’en va avec Charinus.) (Aux spectateurs.) N’attendez pas
qu’ils sortent pour reparaitre ici: les-fiancailles-se-feront la-dedans; et si quelque chose est qui reste
a faire cela s’arrangera la-dedans. Applaudissez» (ad verbum) and «(Charinus et Pamphile s’en
vont.) (Aux spectateurs.) N’attendez pas qu’ils reviennent ici: ¢’est 1a dedans que se feront les fiangailles,
et que se termineront les autres arrangements. Applaudissez» (ad sensum).
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not follow it consistently, as he sometimes faithfully renders the names of the
deities from the Latin original.
In line 189, Simo says to Davus:

Dehinc postulo, sive aequum est, te oro, Dave, ut redeat jam in viam.

From now on | expect you or, if | may properly do so, | implore you,
Davus, to bring him back to the right path.

Amortd amo o€, Ki” v 0€AnG, o¢ Beppomapakard, ¢* 10 £ETic va unf] oto
Spopo tod Oeod.

I demand of you, and if you wish, | earnestly beg you, from now on to
follow the path of God.

We observe that the phrase ut redeat jam in viam is rendered in Greek as ¢’ 10
€ENG va pmth] oto 6pdpo Tod o, a translation that is exclusively Kavrakis’ creation
and does not originate from the French book®. In this way, Kavrakis Christianizes
the text and makes it accessible to the readership of the target language.

Kavrakis follows a similar approach in other passages as well, e.g., cf. 231-232:
[...] Di, date facultatem, obsecro, / huic pariundi [...] («Ye gods, | beseech you,
grant my mistress an easy birth»)*, into @&¢ pov, ddce va yevwior e 10 Koko M
Kupa pov («May my lady have a safe and successful birth») (Kavrakis, 1895: 34);
322: Neque pol auxilii locum habeo, neque consilii copiam («Heaven knows I’'m
in no position to advise and I’ve no means to help»)* into A&v eipo, pué tov Ogdv,
€i¢ Kotdotacty va 6od dmowm Porbslav punte cupBoviny («I am not, by God, in a
position to give you either help or advice») (Kavrakis, 1895: 41); 484-485: Per
ecastor scitus puer natus est Pamphilo. / Deos quaeso ut sit superstes («Lord
knows that’s a lovely baby Pamphilus has got! I pray the gods it survives»)* into
Ma 16 60 yopiéotarto moddkt “yevvinke ‘g tov [apueiio: ebyopan gig Tov Oedv va
dapti v vyeiav tov («By God, a most charming child was born to Pamphilus! |
pray to God to keep him in good health») (Kavrakis, 1895: 59); 520: [...] et id spero

39 Cf. Materne’s versions: «En-conséquence j’exige de toi, 0u-si c’est convenable, je supplie toi,
Dave, je supplie toi, Dave, qu’il revienne enfin dans la bonne voie» (ad verbum) and «J’exige donc
de toi, ou, situ veux méme, je t’en prie, Dave, qu’il rentre désormais dans le bon chemin» (ad sensum).

40 Cf. Materne’s versions: «Dieux, je vous supplie, donnez a celle-ci (a Glycérie) facilité d’accou-
cher» (ad verbum) and «Dieux! accordez une heureuse délivrance & ma maitresse» (ad sensum).

41 Barshy follows the writing neque pol consili locum habeo neque ad auxilium copiam. Cf.
Materne’s versions: «Par-Pollux je n’ai ni moyen de te porter secours, ni possibilité de te donner
conseil» (ad verbum) and «Je ne suis, ma foi, en état de vous donner ni secours ni conseil» (ad sensum).

42 Cf. Materne’s versions: «Par-Castor un fort-gentil enfant est né a Pamphile. Je prie les dieux
qu’il soit survivant (I’enfant)» (ad verbum) and «Pamphile a Ia, par ma foi, un joli petit gargon.
Plaise aux dieux de le lui conserver» (ad sensum).
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adjuturos deos («and I hope the gods will give us their blessing»)* into [Ticteb®
6t 0a Eyovpe kai ) Ponbeto Tod Beod («I believe that we will also have God’s
help») (Kavrakis, 1895: 63); 536: Per te deos oro et nostrum amicitiam, Chreme
(«I beg you in the name of the gods, Chremes, and of our friendship»)* into X¢
iketevm, Xpéun, 61" dvopo, tod Beod kai Tiig ehiag pog («I beg you, Chremes, by
the name of God and our friendship») (Kavrakis, 1895: 64).

However, in some passages, all from the middle to the end of the play, Kavrakis
retains the names of the deities from the original (especially the interjections
referring to Pollux, such as pol and aedepol/edepol), e.g., cf. 458: Ita pol quidem
res est, ut dixti, Lesbia («<Heaven knows you’re quite right, Lesbia»)* into Xwpig
8o, pa tov Iodvdevkn, Etot eive kadag einec, AeoBio («Without a doubt, in the
name of Polydeuces, it’s just as you said, Lesbia») (Kavrakis, 1895: 57); 690-691:
[...] Atque aedepol / ea res est; proptereaque nunc misera in maerore est («That’s
just it, for god’s sake, and that’s why the poor girl’s pining away»)* into Avto
gtvor, po tov ITodudevkn, mod kauver topa TV Sustuyicuévn va Avrfiton («That
is, in the name of Polydeuces, what makes the unfortunate one grieve now»)
(Kavrakis, 1895: 79); 768-769: [...] Dis pol habeo gratias / Quum in pariundo aliquot
adfuerunt liberae («I thank the gods that there were several free women present
at the birth»)* into M tov IToAvdgOKN Ype®oTd EDYVOUOGHVT ‘¢ TOVG Bg00C, TOD
Bpébnkav ‘g 0 yévva g Kai kaumooag tipong yovaikeg («In the name of Poly-
deuces, | owe gratitude to the gods, who were present at her birth, along with
several honorable women») (Kavrakis, 1895: 87-88); 864-865: Age nunc jam; ego
pol hodie, si vivo, tibi / ostendam [...] («As sure as I live, by heaven, I’ll show you
[...]»)*® into éy®, pa tov TToAvdedkny, v (ow, 0 6od deiéw [...] («I, in the name
of Polydeuces, if | live, will show you») (Kavrakis, 1895: 99); 929: O Jupiter!
(«Jupiter!»)* into "Q Zed! («Oh, in the name of Zeus!») (Kavrakis, 1895: 105).

In conclusion, we observe that the practice of naturalizing Kavrakis’ translation
consists of one dimension, i.e. the Christianization of the text, as he transforms
the names of pagan gods into the Christian God. However, he does not follow this

43 Cf. Materne’s versions: «et j’espére que les dieux vous aideront» (ad verbum) and «et j’espére
que les dieux favoriseront cela» (ad sensum).

4 Cf. Materne’s versions: «Je prie toi, Chrémes, par les dieux et par notre amitié» (ad verbum)
and «Je vous en conjure, Chrémes, au nom des dieux, au nom de notre amitié» (ad sensum).

45 Cf. Materne’s versions: «Par-Pollux assurément la chose est ainsi, comme tu as dit, Lesbie»
(ad verbum) and «Vous avez, ma foi, raison, Lesbie» (ad sensum).

46 Cf. Materne’s versions: «C’est cela méme, en vérité; et voila la cause du chagrin qui 1’accable
maintenant» (ad verbum) and «Et par-Pollux c'est la I'affaire; et pour-cela maintenant malheureuse
elle est dans le chagrin» (ad sensum).

47 Cf. Materne’s versions: «Par-Pollux, je rends graces aux dieux, de-ce-que quelques femmes
libres furent-présentes a I’accouchement» (ad verbum) and «Certes, je rends graces aux dieux de ce
que quelques femmes libres étaient présentes a I’accouchement» (ad sensum).

48 Cf. Materne’s versions: «Agis maintenant désormais quant a moi par-Pollux aujourd’hui, si je
vis, je montrerai» (ad verbum) and «Quant amoi, si je vis, sois-en sdr, je te ferai voir» (ad sensum).

49 Cf. Materne’s version (ad verbum and ad sensum): «O Jupiter!».
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practice consistently, but mainly at the beginning of the work. This inconsistency
may be justified by the fact that he possibly worked on the second half of the
translation after some time had passed since he had worked on the first half. In
any case, the rendering of the names of ancient deities with the name of the Christian
God aims to bring Terence’s text closer to the Greek readership of the 19" century.

6. Greek Translations and Reception of Andria after Kavrakis

As we understand from its introductory sections in katharevousa, as well as the
translation of the play into Modern Greek, Kavrakis’ rendering of Andria had a
dual purpose: to appeal both to specialists and to the wider reading public. Although
the book had many subscribers (see above), it was neither published a second time
nor reprinted. It took a full 85 years (this time, in the 20" century) before this
Roman comedy was performed for the first time in Greek theater. In 1980, Terence’s
Andria is being staged by the National Theatre of Northern Greece (K®BE), direc-
ted by Panos Charitoglou and translated in Modern Greek by Tasos Roussos. The
play was performed in many theaters of Northern Greece in the summer of 1980
(29 performances) and achieved great success (16356 spectators)®. Tasos Roussos
(1934-2015), a distinguished Greek philologist and translator, who —among other
works— had translated all the surviving tragedies of Aeschylus, as well as several
tragedies of Seneca, had translated Andria in 1980 for the performance mentioned
above. Two years later, in 1982, he published this translation. The book is entitled:

M[OIMAIOY TEPENTIOY A®EP / TO KOPITZI / AIIO THN ANAPO /
Kopwdio o¢ mévte mpafeig / META®PAXZH / TAXOY POYXXOY /
ETAIPEIA ZIIOYAQN / NEOEAAHNIKOY IIOAITIEMOY KAI
T'ENIKHZX ITAIAEIA / AGHNA 1982.

PUBLIUS TERENTIUS AFER’S / THE GIRL / FROM ANDROS / Comedy
in five acts / TRANSLATION / TASOS ROUSSOS / SOCIETY FOR THE
STUDY OF / MODERN GREEK CULTURE AND GENERAL EDUCA-
TION / ATHENS 1982.

Before the translation, Roussos added a brief three-page introduction (in Modern
Greek), providing information about Terence’s life and works, the dates when his
plays were staged, his style, his model (Menander), and about Andria itself. He
concludes the introduction with the following statement:

‘H petdopaon €ywve amo 1o Aotwvika koi Paciotmke oty €kdoon Loeb
(Roussos, 1982: 9).

50 See https://www.ntng.gr (last access: 03 March 2025).
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The translation was made from Latin and was based on the Loeb edition.

Roussos presumably refers to the edition and the English translation of Terence’s
plays in two volumes by John Sargeaunt, which was published for the first time
in 1913 and was reprinted several times (e.g., in 1918, 1920, 1925, 1931, 1939, 1953,
1959, 1964, 1965, etc.). Roussos translates all sections of Andria (including the
prologue) into Modern Greek and in prose, without the Latin original and sticho-
metry (as Kavrakis did), and with the typical format of a theatrical play (e.g., in the
dialogues, one character’s speech follows that of another). Additionally, in Roussos’
translation, the separation into scenes, which is present in Kavrakis’ version, is
absent. As evidenced by a comparison of the two translations, Roussos seems to
have been unaware of Kavrakis’ translation, e.g., cf.:

SIMON

IInyaivete péca adtd 0 "yovia. X0, Zooia, peive: 6 0EAm "Alyo.

TQYIAY

"Tav v 1O elneg yopic aueiPorio BEAEC VAL ppovTicw, dmwg mpény, Sid
10 "yodvia (Kavrakis, 1895: 21).

SIMO

Go inside with these purchases. You, Sosia, stay. | need you for amoment.
SOSIA

If you said so, without a doubt, you want me to take care of the purchases

properly.

ZIMQNAZ

"E! ogic, 714 kovPaiiiote avtd 010 onitt Puaoteite. "Epyeoat pa otrypn,
Yooio 0EAm VO AdYlo Vi GOD TD.

YOYIAY

Oappd O pe potioeig Gv Ba yivouv &va kadd @oi 6Aa tobta Etot d&v
sivan (Roussos, 1982: 15);

SIMO

Hey! You all, carry these to the house. Hurry up. You come here for a
moment, Sosia. | need to say a few words to you.

SOSIA

I suppose you’re going to ask me if all of this will make a good meal. Isn’t
that right?

Also, Roussos’ stage directions come from the Loeb edition, e.g., cf: Maaivovv
0 Zipwvog pe 10 Zooio Kol Hepkods 600A0VE TOL UETAPEPOLY TPOQIUA («Simon
enters with Sosia and a few slaves carrying food») (Roussos, 1982: 15) and «Enter
Simo with Sosia and servants carrying provisions» (Sargeaunt, 1964: 9).

After Roussos’ translation of Andria, another one followed, this time in the 21
century. In 2006, Antonios Sakellariou, then Assistant Professor of Latin Philology
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at the University of Patras (Greece), published a book that included Andria’s
and Heautontimorumenos’ Latin text, introduction, Modern Greek translation and
commentary (Greek title: Tepévriog / Avdpia — Avtouwpoduevos / [Andria — Heauton
timorumenos] / AATINIKO KEIMENO / EIXAT'QI'H — METADPAXH — XXOAIA /
ANTQNHX YAKEAAAPIOY). Apart from this book, Sakellariou had also translated
the other four surviving comedies of Terence. In a single volume, his translations
of Eunuchus, Phormio, and Adelphoe were published together in 2007, while he
had already published the translation of Hecyra in 1999. As Sakellariou notes in
the preface of his 2006 book, he had completed the translations of all the comedies
as early as 1983, but for reasons that are beyond the scope of this study, these
translations were published much later. Noteworthy are the passages of the pre-
face and the introductory note where he discusses the target audience of the book,
the edition he followed, and his translation:

H mapovoa ékdoon anguBivetar kot 6Tov amdd avayvdotn (mov iowg dev
&xel dwdaytel Ko To AATIVIKE) Kot GTOVG PIAOAOYOVG, gite aoyoAnONKaY gite
oyt pe tov Tepévto. ' avtd kot ta oyxdla eivar cdvropa (givar ta
ATOADTMOG OTOPALITITO Y10 TV KOTAVOTGT] TOV £PYOV — TO AVOQEPOLEVD, GTO
AOTIVIKO TTPAOTOTLTTO Eivat TOAD Adyar).

H petdopaocn eivor avaykaotikd eiedbepn, aAld mpoomabel vo unv
mpoddoetl To Kkeipevo. Axorovbel katd Pdorm to Keipevo g €kdoong R.
Kauer — W. Linday — O. Skutsch, Oxonii 1965 (1926) — av kdmov anokAivet,
yivetal Adyog ota oxdha. [...] Eivor meln petdopaon, oAl ayoviletol va
oMGEL KATL 0md TOV TOmTIKO puiUd TOV TPWOTOTOHTOV, VO Eival 6Go yiveTal
«Bati» kot ovtoddvaun, «Osatpicny (Sakellariou, 2006: 9-10).

[...] AYvo Aoyw yoo T petdepact: Avamdeevkto dgv givol o,
nmpoomadel OUG va givar 660 yivetar «Botny Kot avtodvvaun, «BeaTpicy
(Sakellariou, 2006: 27).

This edition is intended both for the general reader (who may not have
studied Latin at all) and for philologists, whether they have worked on
Terence or not. For this reason, the commentary is brief —limited to what
is absolutely necessary for understanding the work— with very few refe-
rences to the Latin original.

The translation is necessarily free, but it strives not to betray the text. It
primarily follows the text of the edition R. Kauer — W. Lindsay — O.
Skutsch, Oxonii 1965 (1926) —and where it deviates, this is discussed in the
commentary. [...] Itis a prose translation, but it strives to preserve something
of the poetic rhythm of the original, to be as «accessible» and self-sufficient
as possible, and to be «theatrical».

A few words about the translation: Inevitably, it is not faithful, but it strives
to be as «accessible» and self-sufficient as possible, and «theatrical».

Sakellariou’s book is the only that includes Donatus’ information about the play
and Sulpicius Apollinaris’ Periocha (Sakellariou, 2006: 28-29). Sakellariou maintains
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the division of the play into scenes and acts, just like Kavrakis. He was aware of the
existence of the two previous Greek translations, as he references them in the
bibliography at the end of his book —therefore, it is possible that he consulted
them (Sakellariou, 2006: 327). Sakellariou’s translation is the one that follows the
Latin original (as the translator himself states in his preface) more closely than
the other two, e.g., cf.:

YIMQN: (Zrovg dodlovg.) Eoeig, ¢épte 1o péca. Inyaivete. (Zrov
2woio.) Zooio, Ao pua otiypn, oe 8éAo.

YOYIAY: Tleg o 10 *neg. Na ppovtico Béfara dnmg npénel avtd (Sakella-
riou, 2006: 35.).

SIMO: (To the slaves.) You all, bring them inside. Go on. (To Sosia.) Sosia,
come here for a moment, | need you.

SOSIA: If you said so, of course, shall I make sure to take care of these
properly?

Thirty years after the first performance, Andria is staged again in 2010, this time
in Andros, by the Theater Group of Andros, in an adaptation, direction, and set
design by the director, screenwriter and production designer Theodoros Bafaloukos
(1946-2016). A total of nine performances (title: To Kopitot omé v Avopo, «The
Girl from Andros») were given at Andros, which were attended by over 1000
spectators. The director mentions that, out of the few translations he found, he
followed that of Bettie Radice (in 1965), because its language, by common con-
sensus, preserves the spirit of Terence’s language, as his aim was to present a
lively spectacle to his audience®:.

In conclusion, after Kavrakis’ book in the 19" century, the reception/translation
of Andria in the following two centuries was equally divided: one performance
and one translation in the 20" century (which were related, as Roussos’ translation
was the text of the performance), and one translation and one performance in the
21°% century. The quantity may not be impressive, but it is a fact that for three
consecutive centuries, this work of Terence engaged the Greek reading and
theatrical audience.

7. Conclusions

The translation of Andria by loannis Kavrakis was the only one published at
the time it was made, i.e. at the end of the 19" century —unlike that of Hecyra by

51 See https://andriakipress.gr/ (last access: 03 March 2025). Short videos from Andria’s perfor-
mance in Andros are available on YouTube, see https://www.youtube.com/watch?v=noza-eQKdMM;
https://www.youtube.com/watch?v=fd9TAGMF _PQ; https://www.youtube.com/watch?v=wDawyq7-
TB4; https://www.youtube.com/watch?v=o0yXJCCXc2KA (last access: 03 March 2025).
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https://www.youtube.com/watch?v=noza-eQKdMM
https://www.youtube.com/watch?v=fd9T4GMF_P0
https://www.youtube.com/watch?v=wDawyg7-TB4
https://www.youtube.com/watch?v=wDawyg7-TB4
https://www.youtube.com/watch?v=oyXJCCXc2KA
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Terence by Antonios Matesis and the excerpt from Plautus’ Mostellaria by
Lorentzos Mavilis. In fact, it was the only one that constituted a complete book, a
fact that suggests it may have also been used for educational purposes. In the in-
troductory sections of his work, he used katharevousa, while he translated the play
into Modern Greek. This linguistic choice demonstrates that he was addressing a
broad reading audience and that his book had a dual purpose, namely, to possibly
be used in education but also as a literary work, independent of the Latin original.
As is primarily evidenced by the linguistic characterization of the Greek rendition,
Kavrakis was a creative translator. Furthermore, the fact that the play has been
translated three times into Modern Greek and has been performed in two theatrical
productions proves that Andria has indeed been of significant interest in Greece.
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