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Abstract:

This monograph, dedicated to photography as a pedagogical resource in higher
education, stems from the observation that academic research on photography has
lagged behind rapid digital transformations—such as social media, disinformation, and
Al-generated synthetic imagery—as well as its limited integration into university
curricula. It brings together ten teaching initiatives from universities in Spain, Portugal,
and other European countries, addressing photography through fields such as the history
of political thought, communication, fine arts, art direction, the fight against
disinformation, interactive journalism, rephotography, hybrid image laboratories,
identity-based self-referentiality, and exhibition design. The volume—the result of a
collaboration among eighteen researchers of twelve nationalities—offers a robust
overview of photography’s educational potential within a context of visual disruption and
post-truth.

Resumen:

El presente monografico dedicado a la fotografia como recurso pedagogico en la
educacion superior, parte de la constatacion de que la investigacién académica sobre
fotografia ha ido por detras de las rapidas transformaciones digitales —redes sociales,
desinformacion e imagen sintética generada por IA— y de su escasa incorporacion a los
planes de estudio universitarios. Retine diez experiencias docentes desarrolladas en
universidades espafolas, portuguesas y de otros paises europeos, que abordan la
fotografia desde ambitos como la Historia del Pensamiento Politico, la Comunicacion,
las Bellas Artes, la direcciéon de arte, la lucha contra la desinformacion, el periodismo
interactivo, la refotografia, los laboratorios hibridos de imagen, la autorreferencialidad
identitaria y el disefo expositivo. El volumen, resultado de la colaboracion de dieciocho
investigadores de doce nacionalidades, ofrece un panorama solido sobre el potencial
educativo de la fotografia en un contexto de disrupcién visual y posverdad.
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Over the last ten years, photography has undergone a profound
transformation that has affected both its professional dimension and its
everyday uses in our society. This has also generated a shifting equation in
terms of the response offered by the industry to these developments. This
evolution has encouraged the emergence of new social practices linked to the
image, many of them difficult to foresee only five years ago. In contrast to this
rapid expansion, academic research has progressed at a slower pace, with the
result that the scientific study of these phenomena has, on many occasions,
lagged far behind dynamics that had already become firmly established in
society. Consequently, digital tools associated with the image have, for the
most part, been slower to reach the classroom than other professional sectors.
The emergence and proliferation of smartphones, together with the
development of social media and the many applications associated with them,
substantially transformed the forms of visual communication over the last
decade. Within this context, new expressive codes and modes of interaction
have become established across virtually every social, professional and
educational sphere. Phenomena that originated online, such as memes, fake
news, voluntary information overload and hate speech—in other words,
everything that preceded the dominance of the algorithm—now constitute
well-established and extensively researched fields within the social sciences.
In recent years, moreover, the extraordinary advances brought about by
generative artificial intelligence in the field of imagery, particularly in the
creation of a new type of synthetic image that is becoming increasingly
indistinguishable from reality, threaten to change the very status of the image
in society forever, if indeed they have not already done so. All this, however,
continues to have only a limited impact on the redesign of curricula in image-
related disciplines within our university faculties and on academic teaching
programmes. Furthermore, the current body of research that places
photography at the centre of these communicative image processes is still in
its infancy and remains, unfortunately, fragmented, disorganised and without

a solid academic structure. It was therefore difficult, from this academic

FOTOCINEMA, n° 33 (2026) | | E-ISSN: 2172-0150 4



Manuel Blanco Pérez Jer6nimo & Rivera Betancur, Photography in the Classroom at the Digital Crossroads

periphery, to examine its educational potential and its presence in the
classroom.

Against this background, and assuming that photography constitutes an
essential component in the construction of today's visual languages, across
generations, regardless of social class or educational background, and
irrespective of national context, we considered it especially pertinent to
analyse the educational initiatives currently being developed in our
universities and whose results have proved particularly significant. The study
of the ten experiences brought together in this special issue will provide the
basis for designing innovative teaching strategies that employ photography as
a learning tool, enabling students to acquire the technical and critical
competences necessary to interpret, understand and question the visual
environment that surrounds them, in a world that is profoundly disruptive,
where it is no longer possible to distinguish truth from falsehood because both
have become equally implausible.

The aim was to bring together contributions offering approaches,
methodologies and experiences capable of contributing to the improvement of
teaching practice through the use of the photographic image (or the visual
image) as an educational resource, applied to different levels of study
(undergraduate, postgraduate, etc.) and to a range of university degree
programmes (Communication, History, Fine Arts, Political Science, Teacher
Education, etc.). That was the challenge, and that was the proposal of this
special issue of the scholarly journal Fotocinema.

As editors of this special issue, we must modestly acknowledge the success of
the call for papers. Following a demanding initial selection process, more than
thirty submissions were evaluated. This would not have been possible without
the invaluable contribution of more than seventy academics from as many as
twelve different countries, whose generosity made it possible for this special
issue to come to fruition.

The special issue opens with an innovative application of photography as a
teaching resource in the subject History of Political Thought, taught by Drs
Donofrio and Pérez Rastrilla of the Complutense University of Madrid. In this

contribution, photography is linked to politics not through the more usual
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logic of symbolic representation, but rather by establishing a dialogue, of
extraordinary subtlety, with today's political world—polarised and
increasingly devoid of nuance—where, as is well known, the paramount
importance of the power of the image is being reformulated in the new age of
the algorithm.

The second contribution comes from Andalusia. Drs Jiménez-Marin and
Elias-Zambrano of the University of Seville, together with Dr Alexandre
Duarte (NOVA University Lisbon, Portugal), present a highly interesting study
examining the way in which photography, as applied to art direction, is
integrated into Spanish undergraduate degree programmes. To this end, the
authors combine an analysis of curricula with the administration of a
questionnaire and consultation with an expert panel. Their findings indicate
that, although the curricula include compulsory subjects related to both
photography and art direction, the number of credits allocated to them is very
limited. This explains why both teaching staff and graduates agree that the
training provided is insufficient to consolidate the technical and creative
competences required in professional practice, particularly those related to
visual conceptualisation, art direction and the development of photographic
narratives applied to brands and products.

The third contribution, also from the Faculty of Information Sciences at the
Complutense University of Madrid, is by Professor Coronado Ruiz. It begins
with an analysis of the presence of photography as a subject within
undergraduate Communication degree programmes, from which the author
infers students' interest in these courses through enrolment data from her
Faculty. Having established this context, she goes on to apply The
Photographic Project as a tool for creation and knowledge acquisition through
two specific case studies, an approach that she also extends to the
undergraduate dissertations that she supervises in this field.

The next contribution, a very solid one, examines the experiences developed
by the RTVE.es Lab in telling stories through traditional photography (still
images) within an interactive digital environment. Authored by Dr De Vicente
Dominguez (University of Malaga) and Ana Beriain Banares (Abat Oliba CEU

University), the study seeks to determine the extent to which innovations in
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visual narrative are represented in these projects; to identify, conceptualise
and describe their different modes of navigation and interaction; and,
subsequently, to establish the tools employed in the development of these
interactive projects.

The fifth contribution is presented by Dr Gomez-Gonsalves (University of
Madeira, Portugal), together with Drs Sanchez-Gey Valenzuela and
Fernandez-Jiménez (both from the University of Seville). They offer a
remarkable study of one of the major challenges facing today's world—
misinformation—which institutions such as the United Nations, the World
Economic Forum and the European Parliament, among others, regard as one
of the defining issues of our time. They approach this problem from the
perspective of the image, highlighting the role of the visual in the creation and
dissemination of false information, while seeking to develop a kind of white
paper that will enable teachers to foster visual truthfulness within an
ecosystem shaped by misinformation.

Likewise, the sixth contribution comes from the Faculty of Fine Arts at the
Complutense University of Madrid (Drs Albar Mansoa and Ranilla Rodriguez),
together with Dr Lopez Vilanova from the International University of La Rioja.
They present a noteworthy contribution that places photography at the centre
of artistic creation processes in Fine Arts as a methodological and pedagogical
mediator. More specifically, their study is based on a corpus of methodological
narratives produced by students enrolled on the Master's Degree in Research
in Art and Creation (MIAC-UCM).

The seventh contribution, by Dr Le6nidas Spinelli Capel and Dr Andrea
Benavent Losada, both from Miguel Hernandez University, presents, through
a clearly articulated proposal, the design of a hybrid curricular model
conceived as a visual laboratory for higher education in photography. They
propose a Hybrid Image Laboratory (HIL) that combines analogue, digital and
generative creative practices with processes of critical and conceptual
reflection. From this perspective, the emphasis is once again placed on
photography, focusing on its teaching as a reflective discipline aimed at

educating visual humanists: professionals capable not only of producing
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images but also of understanding their technical, cultural and political
implications.

In the eighth article of this special issue, Dr Patricia Picazo Sanz (University of
Valencia) explores self-referentiality as a tool for personal creation, self-
knowledge and the construction of identity among her students. Her
contribution presents a classroom experience based on digitally constructed
family memory, addressing themes such as territorial belonging in the context
of migration, hyperconnected loneliness and the fleeting nature of festive
rituals. Focusing on these issues contributes to the construction of a resilient
generational aesthetic in response to today's visual saturation, in which
photography not only documents reality but also shapes situated
subjectivities, inviting us to rethink visual pedagogy in an age of post-truth.
In the ninth contribution, Irantzu Sanzo San Martin, from the Public
University of Navarre, presents a remarkable case study based on an artistic
process and the teaching proposal developed around it. Focusing on the
subject Art Education within the Primary Education degree programme, the
study seeks a type of photographic image which, as photographic repetitions
or rephotographs, functions not merely as a record but opens itself iteratively
to the very process that constitutes it as both an artistic and a teaching—
learning practice, always through a methodological approach to both research
and teaching grounded in practice.

Finally, bringing this special issue to a close, the always engaging contribution
by Dr Romero Escriva (University of Murcia) examines exhibition design as a
form of cultural writing capable of articulating processes of teaching
innovation and the social transfer of knowledge within the university context.
The study proposes an interpretation of several teaching innovation and
knowledge-transfer initiatives as pedagogical laboratories in which the
exhibition becomes a space of mediation between academic knowledge,
creative experimentation and public dissemination. It also analyses how
exhibition design contributes to the production of enduring materials—
catalogues, videos and publications—which, in the digital world, extend the
reach of the educational project beyond the physical space of the exhibition

venue.
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In conclusion, this special issue of Fotocinema, comprising ten articles written
by eighteen scholars from European universities and bringing together
classroom experiences that place photography at the heart of pedagogical
strategy, aspired to constitute a solid academic contribution: a kind of
pentaprism through which to showcase advances, gather contributions and
critically examine the achievements of the photographic profession, as well as
its crystallisation in the classroom, which now finds itself, more than at any

other moment in its history, at a digital crossroads.
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